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FUGA PERPETUA BY YUVAL AVITAL

Formation:

Concert piano, uncovered (to be played also inside)
- Cello

- Viola

- Bass clarinet in Bb

- Flute (concert flute in do & piccolo)

- (Optional) Vocal crowd of non musicians (preferable some
or all refugees hosted in the locations of the concexrts).

- Tapes (8+2 loudspeaker system+subwoofer. reduced version
available).

- Video (2 screens projection: first in front of musicians
in tulle, second behind musicians with possibility of
retro-projection. reduced version available).

(Optional) Mobile sound theater (24 mobile loudspeakers,
positioned in theater beneath audiance seats)

Duration: 78 minutes ,B




FUGA PERPETUA BY YUVAL AVITAL - preface (3):

piano:

The piano part has 5 systems:

1-3 covering 3 pitch clefs (sol+8va, sol & fa/fa-8va)
N.4 elements to be played within the piano

N.5 for monochord string bowed piano (at fa-8va clef),
hand vintalator or Ebow (Sol clef).
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Grand piano should be uncovered and when played inside sustain petal always pushed.
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A - Glissando : B - hitting the strings (not single notes but a range, according mallet size
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. down extra-low range
. up extra-low range
.down low range

.up low range

. down low-mid range

. up low-mid range

. down high-mid range
. up high-mid range

9.

down high range

10. up high range

I'l. down extra-high range

12. up extra-high range

13,14 - examples of continous glissando
(in both directions) in a given range.

1,2 extra-low range
3,4 low range

5,6 mid range

7,8 .high range

9-11 extra-high range

C - hitting metal frame (on its top) :

| - lowest tone (longest metalic grid) till 5 - highest tone (sohrtest grid)

D - range for playing with superball mallets on the strings :
| - lowest range till 5 - highest range.
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Mallets for playing within the piano:

TN vy o5 T3 2 %
1 2 3 4 5 6 7 8 9 10 11 12 13 14
1 - gong soft mallet 2- supeball 3 - mid hard plastic marimba mallet
ylon string bow (view bowed piano) 5- palm closed 6 palm opened 7 - winger tip 8 - coins (vertically on strings)
9-12 tibetan bowls in different manners
13 - light cymbal hanged on a string (touch lightly low strings to create metalic buzz). 14 - hand vintelator

BOWED PIANO CLEF:

The bowed piano clef is used for 3 elements: the first is long
notes played with E-bow (will be indicated textually), the

second using hand vintelators and the third using a monochord
string bow:

First suggested by the composer Curtis Curtis-Smith in 1972, the technique uses flexible bows
made from monofilament nylon fishing-line which are then coated in rosin The nylon is threaded
under the strings, and the performer can coax a sustained tone from the piano. Bowed piano has
since been adopted and expanded upon by various other composers, including George Crumb and
more extensively by Stephen Scott.

For more information, watch : (http://www.hatchfund.org/showcase/bowed_piano_playing tutorial).
The bowed piano notes should be prepared in advance, and marked using either colored plastic
handles or plastic rings in each edge. the notes to prepare are the following ones :

The bows of the piano should be prepared in advance, and | advice to create different handles for each section or group of sections,
in a mode that the correct notes will be found easily. Here bellow is the list of bars in which this elelment is required:

* In sections R & S flutist will play the bowed piano while

piano player will use hand vintelators and will play the piano
part.

ADDITIONAL INDICATIONS PIANO:

%

Cromatic clusters are marked with starting/ending note and a vertical line between them.

T

pizz.
————— in some cases, specific notes are aske to be played with a pizzicato (within the piano). In these cases, they will appear in
the standard clefs.

harmonics - lower note for the string and higher for harmonic to use (Ist harmonic)

dump
dump - block string resonance with hand (one hand playing the notes on the keyboard, the other blocks strings)
mf’
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Mobile Sound Theater:

Developed with Dr.Tychonas Michalidis from Conservatoire of Birmingham
(and realized by him), the “Mobile Sound Theater” is composed of25 mobile
loudspeakers spread between and underneath the seats of the audience,
giving a strong physical sensation to the spatialization of sound in which
events appear and a higher resolution to the sound movement also present
in the octophonic spatialization.

The sonic events are divided to “Ambients” and “Characters”, where each
of them can contain a single tape as a group of tapes which change in a
random matter according to the element’s behaviours.

All of this appears in chart which functions as a dedicated score:

visual example of a Mobile Sound Theater scene

’
. octaphonic system . . .D Mobile sound Theater system w character( /e"\ * Ambients
N

01:25"” timeline (avs. active ambients new (ambient n.2) - exit (character n.2)

ouizs (@) O O
@
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The behaviour of elements:

Characters:

Standing Character (firm)

A Wandering Character (slow or still, random movement)

A
Y o

XFleeing Character (fast, random, unxepected)
Fuga Perpetua Character (can move randomly in
any manner)

Walking Character (slow, constant movement)

running Character (fast, constant movement)
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Mobile Sound Theater - diagram:
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Live electronics:

The live electronics has as a score a chart with event numbers, timing in and event
discription (including also event ending) for each instrument or tutti. It also apears in the
general score with the marking : elect #. The live electronics in Fuga Perpetua refer to live
elaborations of the instruments of the quintet. The live electronics is made through Ableton
live (9)+ Max for Live (Max/Msp 7.1). There is also a score table of all the effects and
elaborations used in the piece, in a mode that future performances could use different
softwares or programs by future electronic music artists. The live elaborations are automated
inside the set, with a master controller which allows modifications and adjustments for each
performance.

Each instrument enters with one channel to the sound card (also in the case of more than one
microphone, like the grand piano). The 5 channels of the 5 instruments are grouped into a
group track called “ensemble” which has some collective elaborations. Each instrument is send
also to a return track which contains a dedicated chain of effects and live processing. These
chains are identical (with one minor change in the piano chain).All chains exit in a main
stereo Left & Right Speakers.

In addition, There are 4 colour or “ambient” multi-effects I use in the piece, which are
shared both to all instruments as to the “ensemble” group. These chains create a very wide
sound (a bit like a sonic ambient) and contain both Ableton as Max for live effects.

The 4 return channels could be send to different speakers, according the performer’s choices:
(Main stereo, fixed speakers in the octophonic ring for each <chain or moving spatialized
sound for various events within the score in involving these chains.

flutes bass clarinet viola cello piano

v v v v v

1 2 3 4 5

sound card ins
I I I I I

v v v v v

flute track | clarinet track | viola track | cello track | piano track
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elect. flute elect. clarinet elect. viola elect. cello elect. piano
| I effect chain I effect chain I effect chain I effect chain effect chain I

Ly | ! | ] Ly | | -
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— > colour chains: (Light horizon, Freq. cloud, Freezer consonant, Reka kanaf
I
I I I I I |
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1+2,3+4, 5+6, 7+8
I+2. . or mobile spatialization,
Main Left / Right sound card outs or defused between main L R.




Score .
Yuval Avital

Fuga Perpetua

icon-sonic opera for flute, bass clarinet, Viola, Cello, Piano,
Video, Tapes & Live electronics on the theme of refugees

Timeline |-y

TEXT SCORE N.1 - "oceans and winds" - build sonic scene according following indications:

D flute & bass clarinet - breathing sounds, wind sounds (bass clarinet with no mouthpicce), from time to time long still notes, like alarms or boat sirens.
strings - breathing sounds through portamento downdwards of unpitched sound (block strings with left hand and move from high to low), adding high "morse codes" on high harmonics, and "scagull cffects.
piano - low tremolo inside the piano with soft mallets; vertical gliss on single low strings with a coin & long notes with superball.

text score
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2 Fuga Perpetua
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Fuga Perpetua
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Fuga Perpetua

11:40"

HER

12

100"

12

50"

11

98

—f \25 2:&05 KN ,e,,, fﬂiwa,pml
WHW
i fMJ n AN
5! =
T
= 5 'S H
SOAMTET S ¢ﬁyrr /
i /
loTar il E
- i
= AT R [ a W
. i [ | N1 T
i b NET: ol ||| el SN &
_ d
: it o« |
S A e R NIgS
™~ o7
B © ¢ ol ol ] N
T ’ v uéu
3 s 2D e
= Mg R Mk - e
SR * pe o A Mg M by
4 i3 s W
! b i |
, v i in|
| v , i
| Lo ! 1|
| b ! L\
! b , |
! - | |
m ! | m o \é >
: | o i \
S W L M, NI ! ! Ze,ﬂ, jle} \ MM
T —
1 o
1 Lo
I v
I o
1 b
| o
I v
1 L
I -
o[ & oo L &l e
- T Jr lllll 0 el | b
ol el o L b . s
L , =N © &l
L ﬁ Aetw} T & oul|Me N I wmﬂ
[ | _%hlnmwd ﬁlnmvw = amﬂm N . _%01 wd W/B ==
2} o = < § . 5
8 £ e S = £ £

HER

12

13:15"

45" 12:55" 13:05"

12

12:35"

25"

12

105

p-mp

ow | 1
TR
L
Hl R
++\\\ B
ik
» i
% g ﬁfml <o ol
5% R}
i \ ol | >
W mr\\ ﬁMJ
o | ST
m }, J ol Aﬁn AN \\WHM N
> o I, g -
m A1 W <> \\M ol ,I,w gl
i I
by 18
& * 7o 111 W g
€ ES », [ —
HHF |
Nul I o
[l i M
i f ” :m = ) ||
3 ! @ T e
. i ¢ S
o, | ol ol
1 \ ! |
| [
| o N
| ‘i ,lm MV W M. _Nﬂ ~
o ¢ JCUREEE m \\uw#
9 :
— .
S ”
T e dlllleK | o)
1 - 1
Js T A A 3 £ Il
18 £ e’ 5 M::Rb 2 CRNIEN
I S ¢ 1w K] A
AT & ”
il kg !
NIEINNY ~ \2 I ¢ ~ m
|M|E.r¢r Mstir * M- 1
L =— i
QL \ﬁ.rar q L”’
Al o~ !
. Oy 1
CH \Q ] N0 |
1 A f A -
Qg Aatyar JM‘M, 11| R
iy
Aftlrzr A.tuz. év ~ oW M
== SNl N 5 N gl
2 S = : S .
8 £ ot s s £Z

©@2015 Yuval Avital



Fuga Perpetua

©@2015 Yuval Avital

15"

13

E in
I , N » . B
u “
= i b/ MmN — L
! by |1R
_— ! : 12 * A
il , i A~
200 i .
Ry ! 1 - 3
L ! H i
il | U
| “ol
PRl ! B I
Cu, W | 3
N i 1) YT % R
| ! il ;i \
£ < o e & luwn
i HH
= A AL — T e
T q : & T o
=, | 8 TR ¥
ﬁﬁu | , EENLE N
N , o e voRoNR o 1 4
Minnni ax oL * mm [ i
A - fhld h [
[ &
H Qi «
f S X . o |
. £ 0 |i T & Al
v il W]
ﬁw S Py yauEi
s AT S
e 2
g
s 112
k H /
N ik NN
\
= <
| N Ty g W, m W W |
9 Il
.| i ]
\++ pm
i . e
t Mﬂh s
[ X Wi imu
ul 1 -}
RS e o W |
- haznd ) i = <
= by | / , H
% o Bk , .
8| N . (I
~ E N ..ww\ Au 1
RS . ul
b 5 \
i E e IAQ
FH ﬂa Y ,
S g
T g g N
T 2 g B N - L
5 Z @1 R I RARU R MK T L
® Nl EE oo’ i
S T r-y
EE \ y
AN ST L VA NI W m.m f~d e * i
[T il =5 o
1 [ g2 ;
e muu. ] 85 i1
man [ o &3 /| il
g g3 B!
n st |
s = p !
4 AL =g 2
uiG| ] 22 < L il
s [N i bW
S SE 5 «lf N
) i I 2o . N
Ty uuw& = q ___
b b P 5 || = .
1y .
Tl oW m.: D L
L 28 H e m %\
i Z: o 5 e ® |1 il i B
iy &3 | |
[ J I L1 v LT & i A v A A
oo} olo] ! olo]
ca SNEe N @, &N N 6N+ S ach AN N 8 &, ENEP 2SN
3
. . . . “ . . . . .
E 3 $ g - 3 < $ ¢
8= = o [-o = = o ~




14:05"

Fuga Perpetua

©@2015 Yuval Avital

13:55"

125

time
Picc.

Vla.

Ve.

Pno.
In.Pno
time
Picc.

Ve.

\ ,, {\ n | ( \ "
ﬂ ! .
3 ! i
|
& i ! A
| <L
| sl
|
s
K gl Ity | s ol
LIERL | = sl
, g
E" e & TN - Iy KT .“
e A2 I
Al
L unE N
= (e
] 3 A
2 < T
nm. W " ) \u =
2
2 LIS . X il
[YEks i
& N
|| Ml
/ \ | | o
0 m7 7 \mlff ® ¥ w ﬂ o -
\ NN I e
,, S
Hh
H ™
S "
A i3 L
Mﬂ m. I
A o1 ,,,.4:: : ,,= 1) [\ W mm.n
| \, \ B IES N |
3 ) T
/|
L Ry N £y .
| S ) % o
i o Y
i o
i
.
| I— “ >
™
pd
i ~
,, Ll
\My sy ,,,g NN AN o
” [AJ ﬁ
A
3 n
N
< N
I IR
m
™
AL W 9 N
Lw, I | S
W. Az | svi th "
SN N 5 B2 59 = B R ENGFNE
S ——— e ——

mf




25"

14

i o

ry

T g
-

o

ool
vete

o

i
-
[ * o

L

)

B B % 3
i

|
To
Lt

1 be

L 0o [ Jrevete Jrete

— ©
S
in

P

bePTe
o5

Fuga Perpetua
oe |1

.

Loe

il

$ e

i
o Y

o5

be

Y

K3 o=
QAo
O 2 T
P25l N N

p-mf

40"

14

I

8- -

e

|

be

j:23
T i
ol T o

1Y

ree

E
Preif PP

P pit possibile

5

* sustain pedal always on!

fe-

&

hobd

L

——— R —

I
ICs

vete

M
L4
‘e

gren® g

WL

i

Ll

r 2

T oh ol

o
il B

g oo

P
ol il

5

Hohy
@

©@2015 Yuval Avital

Por
i o

.

[ i i

e

ve

L@
e i
-

e

e

T rrrrrre

T
1 o

O o

il o |79
i

loco
[§ma- == m -

=

>e

15"

129
¥ 4%
e

bepr e,

14

time

Picc.
B.CL

i arco

-
=
ofs

ofs

| @@

jet

104

I” R -3
~

.
5#
pPp-mp

25"

14

>e

ot

131
U
y i
{7y
e
131
)
{7y

131

=

time
Picc.
B. ClL
Ve.
Pno.



10"

a1

Z

Je @il

1™ Lot

==
f—p

LY

"

BEN —
\ N
2] A W o

jet

14:50"

£

4o 2
z

T~
foeny

i =

e e —
15
;;'islc j JI:I—]”—\ -
sl %:“::::::E fﬂ%
mp

IB ﬂ
R = %
= it
il T s Y - ‘
IO ASis g, u 0 'y M ]| |
e
NN R 1 L
- lliis W m-jf M Ar“ .w”
| I o7
R | Sy
m L oy e WS
7“ kil L\Mv Ve A vv
ﬁﬁ% ‘ru ﬁ u@ue .
e el i1l e S
o B
I | PLa
m o o MR i e s e
RS N

Fuga Perpetua

134

-

1
I
[ Jd
A
N
i
= r
>
LI J
>
fr
}
&
A tallone
b
£es
T T

o

0
e — ¢

bbg

©@2015 Yuval Avital

10
14:40"

time
Picc.
B. CL

R
o ' T 7
gu1i il o
N | ,
/ m ! N
n Hu ﬁ " nﬂ mmm_w m 'W [
T, ”
e, ,
4 I N
| g | Ll
A\d,,, & M mm | o
m 1
il W nm
AL {111 -
A * !
”
S . (!
N oLl & wlll B !
- 3ul 9 ” -
R ! =]
A ,
/ Fel ”
o ~ = » o w ﬂ !
. e e & @ |[[oh iy
b s S | ikl i
— m mwﬂb = Jﬂﬂk aN , %ﬂynmwdm)@d aN “ g == me hlnm \d = ,Iﬂﬂ aN , S 9 |

Vla
Ve
Pno.
time
Picc.
B.Cl
Vla
Ve

Pno.



11
15:15"

be [

fe,

e 5

i

be

e

SLIE

fo 1o

]

Fuga Perpetua

JE

be

T

ba

Hi

te

be

Il - - -

1“8

y 4
{2y

u

15:10"
140
1400 ﬁ
re

140

15:25"
|
1

ot o

Q]ﬁ

Atallone

Mﬁ
g

E
B N N N N N N N N N N N N N N N N N N N AN

—=f %
T
T

te ..,
‘
‘
‘

.
[
"
— i
mp
-
i
i- b variations
Z

0

pbe

Fii

ol

12

Vfdwﬁj‘““j 4&~3

Ll
}
T

L ¥l

e
1

—y———

o g

[
By

L ¥l

T pe PO

Es

o
B3
o

- b variations Wwwwwwwwww

141 g

P pitt possibile

T
T
I

z

r]

m)

T

14

Kav.
15"

.‘f>f>ﬁ‘>f>ﬁ‘>

ray
)
7

q!
Fb P
- S
4 - —r s 7 T

)
7

1y
ANV 4
oJ
H
s
7
Fan )
—3
Ref =
141
Lh
b A
¥ 4%
Fan )
ANIv4
oJ

©@2015 Yuval Avital

D

141

=

%
15:
[H]
141
n
U

time
Vla.
Pno.

Picc.

time
Picc
B.CL
Vla
Ve




Fuga Perpetua

12
15

25"

) e e e A A e [iea
s 1
P |
o
g A 1A - >
Py (Y]
0 & (S
A
* ([t
rw oA
T, Wl
A
, 2
* ||t H I
yun A Ty
H\J Mu
® I ol R ™ N
€ i A / X
o« ! a
E m
il * e !
NH A T
A ‘
m w4 ¥
SR s
i
\i
L
il
o
iwyv R j Y S
3 J e
g e
K ?Jﬂﬁ
] & T = & =y e
< | (| w
A e
I
f~ o] 17
M I ™ A
L /7
i 0
¢
& 2 e
/7
N
5 " 0
L) S
i v
L, N L
S[e1 TT™ ) f A-\\\ M DAL, T
2 oa TR N N aN #N NG GNe
g g F &N g g
2 $ = & B S
m Dw. M = > £

40"

[1]

15

68 (0=7.1")

corsa perpetua N.1, mecchanico - J7

146
n
U

mf Sy

K.
.
A,
L
$(A
R,
L
$A
.
k.
L
H“ A \\Aﬂmrv
W \tzJ
i
i~ LB
Hiwni
e
=
i
Hiwwi
“Tun
LN
“Txn “
Hiwwi
“law
Lo [Sunul
M
\\wnut
M <
o0 of
e &

time

Pno.

149

o

-
)

e 2
I T

-

>

T T T
I i 7~ T~

i
e b o

T
o

]

I

o ) e
s e
S SR i = i

7

r——"
T iy

time

DA

DA

DA

BA

©@2015 Yuval Avital



13

Fuga Perpetua

110" .ca

16

Al IR
N ™
o
$ T
=
'u ™
Al ™
™
)
N »
T
1 HH
. ™
«fl
\p\/ ™
™
o
A Te
g ™
b i
N I it i
Al |2 ™ ™
1N 7% ™
ol \\\HM‘\/ ™
[ YREGRE | I,
A . \"1 ™
1N %A ™
o MN ™
o] e
Al T IA 7™
1EA ™ ™
ol A, T
M
il i >
Al il i
| AR TTT®A T
[ YRR e ™
n TTT™A TN
1 -
Al i
CRERAN N
A ™A
L3
ol ™ »
|
LR N A
AllN ik
B! 3
pudll i
Al % %A ™
It
JEA L, T
18 A
ittt I e
uilll it
Al TTT™A ™
 AAl 1T ™
3
o T T
o TTT™A ™
A . ™ 1179
i I
1EA ™
3
\Nv\\\\ TTTMA T
b4
\“\\\\ Ik, ™
Al A= L, ™
1N TTT®IA T
™ ™
Ak, e
I
_xff N
il iy
I M
A e
il iy
)
™
g
YN 9 ™
)
il
s i Tl
Al TR, e
i b P R
= = 528 , e b z
RS

T e
7™
I L
[N
7™
iy N
N
N i
[N
T
TTTT®A TT™
™
m N
A 7™
A
il L
A N
i N
£ i it
A% ™
Aoy [
il i
'v 1N 1T
A i i
Nl ™
W
N [l e
IA
N N T
TTTT™A A ™
Ao M
N AlIN i
™ |\ 7™
& R
TTTTdA il T
A m
N | ™
™ | ™
A xt
o N
[N
CHl TTT$A
N Iy
A T
12
L AN T
i TTTTRA
n b LLAS
A 1M
L NEREI TT™A
Nl ™
i g
A TTTT™A
(R p.4
L RN T
Nl i
N ls
Al TeiA St
|R 12 [~
™
™
7™
T
™
7™
T
TN
™
™
7™
R
T
N N
= 2 FE
2 s s
£ = >

|l e
i (& e
A T
e
AL I TN
[y [N
oL ™
Al A i
alll e
o Y | A Ty
k.
[Yil - L] TN
wll ol e L
[ e TTTTMA i
[Y Al n ™ ™
oftt ot I m
| | RN TTT®IA ™
| o i i
Al i
JEEI Il ™
Al
el . || e
& W
A a T
A [N
. o ™
gl A I
S Ao e
Al Al 7Y
LB oy [
L NEREI | A ™
[l Al i
Al |a il e
e R
il N 7Y @
sl ] T
5 I 2
Nl I8 Moo=
~ A . ™ —
«
JHAR b, >
NI =]
Aoy 2 >
o M re}
TTTTH —
sl MA b
o m N
iy e e
NIt ™
AL TT™A
+
i | I TS
A
B
| Aani TTTI™A
M B4
o el m
. o b
il A A
L 18 ™
| gl i
S _xht P i
A N A
[N -
[N TTTNA [
L ™ Lo
B [ -
\97 - m th\\
A n e I N
3 |
|8 A ” o«
S b LM
o TTTTTT®A ' AL
ALY I S
all i [l
Era |
o [ AR
A [ Y1iE
N [ i
ol Sl
A | i e
g
~ 8 | ™ ol ! \\Aﬂ\'
[N Iy )
b N . 28 S
o = < 8] g
E 3] 2 s g
= = > £



be

be £

PR

m = m T,

Fuga Perpetua

te »

> be

16:45" .ca

156
il
1]

14

time
B.Cl.
Pno.

I X
- >
>be

>
i

.

101

P.
Y be
>he
et

B

el

ofs

il

ui

>

D

:

>

&

o gte

IS

P

=
e

-

>

oe

be

il

Tod

v

bey

ghe

£ e

ehe,, tete

-

-

>

57, b
() Pe >4
7 ] Y

{ey

u

157

HERE

time
Picc.

B. CL

r ]
>F e 0,
>

bo
o aP

sy ]
g
Il
>bﬁ‘59
i
-

i

1

N
X
A

:

>
e

e
o1

I
ke

7b' o

©@2015 Yuval Avital

be

el

7

g

> o,
.
te o
E F HE ‘E 7
e obe

o

J

i

> £

&

oD
P

r 2
>
obe
o
-

el

>be |

.
be oo o

g.h. .

e

Lid
r

v

e
be #

o> Phe,

be,

B i i

|
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
!
g
)

v o g

e ————————————

19):

158

f bey

{oy =

{y—®
U
o
7
i

15
158
158
re
158

i

Ve.
time
Picc.
B.CL
Ve.
Pno.

In.Pno



15

Fuga Perpetua

01" .ca

1]

17

159

e

[TeA

&

v —

o

L
e
I
b
3

A

o
T

>4 > Il > L
e s T
T e e i e e
- —T—m —Ttebs——®
e e e e e e e e . et i e
) ééé%éé%éé%éé%éé%ééé%éﬁ S==S=—==——==c——=c éé%ééé%éé%éé%ééééé%ééé
b
> . > be >h‘p > be > o >
—— —= & —5
—+— T — fo t
é§§§é§§§é§é£§§é§§é§§é§ %égéégégéééﬁgéggé;ggéﬁ Eégééggééééégééégﬁégéé Eégééégéégéégéégéggééé

i
}

o

>

-

f

3

f

}

}

i
I

-

.

o

f

i

I

#

E T 3 E|
. >
- > @ L >
—» ——r e — I
e
_—
 EEErEEEI e
> > L4
etr eitferr Leef

[

&/
>
-

be

‘EEEEELEE T 7 3 EEEEEE
e > ebe >b£ > 2, >hi
P
Setie et b epflcf

>
-

.y
i
!

»
’
>
f
t
>,

L
i
!

Lt e fratieie e

>
3
f

:

11

LYl
o

g b - I T T T T T
# e e e e e e e e e
T 1" g ]
o =" .
> >

>fe,
pbe £

L Y - -
e —r e — T
e e s i
e e e o+ o 1
——— e e s s
.%%

>b9\

DA

>he o

DA

LYl
o

$A

-

iy

A

be,
B

.

.
t
t

>
oe
.
‘
‘
‘

:

.
T
t
>
-

>

.

#

‘Ha.“.“““w“‘
e
e =
= =
> > >
arf bttt B el
I
“‘Huj“u““““
et
= e —
= : =
>
SR
= T  — -~ S— 1~ ——
— } — = —
e
=

be
>
"
T
>he o,

)—ve

N S

9
7
8
160
n
U
160
hn
9
/
17
p)

159
3.
7
159
0
7
/]
RG]
e
160
o
)
160,
/]
€G]
J
1€):
>4
8
161
n
1]
/]
RG]
e
161
ql\
H5
3.
7

time

Vla
Ve
Pno,
time
Picc
B.Cl
Vla.
Ve
Pno
time
Picc
B.Cl
Vla
Ve

_————-——-----

o m——
i

L
T

tebe
©@2015 Yuval Avital

L
T

y _—"t
i

g

be

Pno.



’

v

g

?

Fuga Perpetua

?

>
g

?

>

160 17:22" .ca

]

162,

©@2015 Yuval Avital

16

time
Picc.
B.CL

T i T v
Y CH | N ol ™ !
L _d I By LeH I H
o I A ! A YREN |
[ A ik ” e I ”
O |eh ' [e [ |
o N I S i AN 1L AN
N [TTMA ' o Al L, i kY
N N e i |l o Ik "
[] il I
' S M bl Al M Co
4 I A ! e
o 8 1] B ' ol a TTTMA ! wa
« ik i Al o« ™ roN
i i -
I Al T i~ i Y
.| L Ty ' N o TTTIMA |
L ik ! [] | i
v * i i A i K
[ I
A N ! ( YRRES! Nl i ! B
A 13 ) N Al A !
R il [eh” !
N o1 . [ Lt m LN
R I
Y, [TITTeA Al TIMA ! o [TTTTeA o I Y
Al | /|1 Al [N (A |
I
Al | o N i, el
L | L |
g1 oM A i Y
I
L1l Y] ! LN h, L] ! 1
AN I N Al i !
|
i I
» i C M 1
.| N [ YAAREH! o i CoA
! 11
. EUR R . i x
s ” JUEN AN \w\uw> i
At e & \ o
. o ! LA » |/ i [ Y
—xjx ! i I
Ly o | ol L N |
I I
A = i M A iy |
L Janay ! o . | Ik LR
O | i |
o R A By
N [TTT™A NN o N [TTT™A oy ™ N
i [ !
X N 2 ”
CYRRRN Lwii L, | N
[ ]]] I
hi A A P
bl M Al Ik ”
o o i, |
.| Al [ e (A m 4
g
Al A roo
A o » ”
Ao ANl . i L& !
N ' LY k. Y
il A [
o | ool Al |n ™ To
I o I !
Ly (Y] . ! N I
o -
o Al | Al i !
Wi ! Iy |
14 I e LT !
I
. Fiill N fs ooy
3 o] I L THRREE; i, Lo
L B | L L1
L TTwA A al ! o [TTeA Al A m
i | 1 " Lo
| an o ™ [
“ 3.l i " ”
ol I [l NA LY
2 I || !
N A% .2 | I = \ |
o it & X ”
I
T A ™ )
3 S . |
(| sl N !
= I
Nl | N Al |l TTTeA !
! H
N N ! 1y b " |
A i I
! i & 3
il e 3 o
I s
A & ! ik, I !
3 y || I T e N '
14 I N e "o
k S ” !
) [} A o A I
I A _mb i [TTTTeAR A ™ W
o LS g &S &
=N <N ) =N é DL o N <
fem g ¥ 5 g oy : e kst : B2 ,
—_—
o - ; . o _ X
s = : g £ . g g
o o




17

e

> ohe

beb
>

>

— ®

.

be

u,b'

Ll

Lo . hehe

X1

bw‘ be |

e

Cld
L1t

>
a®
.

-

153

e febe

o e

-

>

Fuga Perpetua
e L

g

Lid

= — - .

Ld

1t

:>b o ®

43" .ca

17
>2

5

=== _———=——— =

y 4
{ey

u

5

165
165
165

7 Frrrrrreere————m

I ]
£,

) Pb"\

1
L

e e e et e e e e
be

-

u

165
[€):
166

time
B.CL
Vla.

Picc.

[TT™A
L
™
»
A
T
1
BEA,
™
»
LU
1779
3
1™
BEL.
»
™
™
TTTIMA
===
e
L,
BEA,
TTTT™A
™
™
BEA,
A,
k.
b
B,
BN
1™
N
™
e
1™
»
e
1T
.
?
™
1™
™
o)
33
>

LA

‘U;‘F

time

Pno.

re

o

.
 A°id

>he
o

)

]

> ohe,
.

el
re
=0 i

o

'hl
%

)
1y

514

.h'

te,

ol

L

P h"bﬂ’

Toa®

T
P

1

be
e e

©@2015 Yuval Avital

ke

-

i

u,l)'

T

be ofete ,

bey,,

.—————————— - ———————————— § ————————————§}——————

bsv_J
U

o

be

{(ey oo ®

]
y i
{ey
y 4

167
e

167

=

time
Picc.
Vla.
Ve.
Pno.



Fuga Perpetua

18

:04" .ca

18

168

11 - q T - 1)
K 4 e ; [ 11 I [
I I B g " | T
[l A A A ' N e ! N »
T I
4 : : | TTTe i e
i
W : i T Bl | e N
N oy . ! r N ) |
LU i L ! L L
N .4 . . | h N 1.8 ! "
| L il i L
o Y . . ! \ N | h il
- .| Y . . ' N e N ! N H »
fu -9l . ! T T m \wu
o iy . Hy. ! 1y i i | k N
| i N ™ I N ™
|
i AsL A ma i B N ' M
|
=1\ . - e ! e e T | e e
LT I e e [N ! Inn Inn
kil A1l e il | | L L I ! i L
il i i Ty ™ 1 ! H )
L <t | b
O X [TTeA ma e ! N i " Ty | N M
! N Ha | HY
1 Aell] FreA ma | [ L | L
i\ | | L ” 1 N A o ' Iy N
J R [Te : en N . Ul Hien | N .
|
-2 I al h | e ol ™ ! e
o] ( o /| jov ) ! [ HA I i H H
INY A A i I
y .4 . . A ' Il N Al Y I N ™
| |
I A . A ih ul e m
1 i L
N % . ’ ! ! [T g CHl ™ | e e
=] -4 . . A ! T T N Hy ' Hy Hy
-9l . . ' Ty TN A | BL TN
. . i
M B Y | N L f I I \ N
.4 . . 1% I il T I '
| A " [ A m
i I ” I (IR N ™ ! e TR
| !
N Ty i
. Asl A ma A ! A 1] m N L
1] my ny . | (113 ol ! [
[18REN H L, ' e ™ N Yy ” T I
. e # s oo i , I 1 i !
- T [*A ' I » N A T I
[l |l | | H
. ’ 1L [ N ! " A | ! B
i i
il Asl] [TeA ma ” N ! .\
Bl L | '
LI Al b
N il o A O || el
ni CHl e
i -l X s m [ N ! [
o | | ' H !
il Avl j'v ) b ! " Al 1y i y
i t |
i N\ A A A N )il Wl oA ! N
= .4 . . ™ ! ILLES I N I Hiwwi
A -y : : i Il |l =
|
I B : : fy | N i ! il
| .4 . . RNy m A M |
5 By : . e ! HHL o ™A
ST -4l . . ' 1 ) T
CHl N i »
| 1 |
.4l . . ! 1 A | il
[ Ty i N I
N X 1 [TeA o Hbn o ik ! N
AR iy ! H I
o -+l Ll LN ' ' HEA al A !
L ! I N
N iy i [ Ty ! e h N | ¥
L, ' T
1. Al [TTeA ma | m A '
il L ) N St ! Ik
M A% [[T8A na ! [ i | N
o AL 1w fEney eA I ARG
H L | I
I l | I h A U
i at I ) |y |
|
wl el A A 1y ! St ” I
hun Ty . . H ! Hith nl Y !
i : : L | o
% A T & N ! r
Wil 3 : . i Hy A 1 ik
il . . . ! I
yill -4 . . Iy ! . s m L
N .4 . . A o« 1 | N
HHH . i | L
{ . | o 1
il B ’ i i N L | 2 i 112
[N 4 R R 1 |
XY A A b % b A un 4 N ik mr
el . . Sl sl sl ol i, o .uw )
o~ ~< o o ! N ~NEre ™
g E g o mhx b h N AMMR g ) y = JEU SIS R = fuﬁ f = % 9
—_—
. . . : . B . ° . . P S P
2 S & 2 S = < S ] g S K] g g £ g O IS > =
£ g = £ ‘ © = £ 8 2 > £ = & : > ]
= & > £ 2 = > £ £ 2 2 s> £ g g

©@2015 Yuval Avital



19

-

Fuga Perpetua

-

fe

r s
>

NP~

r s
o
r

|

D

o o
>
-
—

r s
.
}
T

;;l :
S

r s
>
.

®
}
I

e
i

T
T
T
I
[ 4
i
T
T

9
>

=

—

r 2
.
T

>
e

r
>
o

et
}
I

©@2015 Yuval Avital

:38" .ca

18

<N

D

>

y 4
{ey

173
5
1B

be

® v

time

Picc.

Vla.

Ve.

Pno.

+<N

D

id 4
I

y i
{ey
v

& e —r—

time

Picc.

B. Cl




Fuga Perpetua

m align with timeline
187

time ﬂ

Picc. |fen—%
A

175

,
)

w R
7

Ve. 7o

== ———
=

19:10"

176

19:30"
subito J =60

time

./
J

jet

whistle E F ﬁ£

176,
i A y 4 I
Picc. {ey * 1 s
D)

M

= mp mp
S

B.CL [£5 : :
A T T
oJ

181
;i il |
time T
u ; ;
T i
TEXT SCORE N.3: : . . !
PIANO - soft textures inside the piano with mallets and superball. when song enter the video - interact. ; Piano & Crowd FADEOUT (10") i
Refugee crowd - stand up and perform following elements. two refugees walk slowly toward the stage: ! I
t.scr D - Wind and rivers; : :
“Earth”: Low notes (men only) : I I
“Light”: Ululation (women only, very rare); elements are performed freely. : H
*When "Talla's song" starts, make mainly wind & rivers (all softer) When reaching sign, All refugees except the two on stage go to their seats. | |
]
< :
23:00"
182 02’ 25:00"
- el ]
time
d )
i
i
|
i
tser [I - FATHER: gesture & whisper in different modes in native language, can send him a message. !
- Mother: gesture & whisper in different modes in native language, can send her a message. |
- LIGHT: gesture & whisper in different modes in n: language, can add words feely. !
- AGAINST DARKNESS: gesture & whisper in different modes in native language, can add words feely. I
I
E - BOW HARM.
VARIATE HARMONICS
Pno N fo
7 o o %
bow. P ey e e " b %
7 bTor T 4 I
o fof 4 o bo #IO o ToF to fo——= 5ot =

E - BOW TONE
VARIATE BUZZING
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