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OTOT by Yuval Avital

lcon Sonic Symphony for 3 accordions, 5 percussions, chamber orchestra,
video & live electronics

01. Duration:

55 - 65 minutes

02. Instruments:

- 3 accordions
- 5 percussions (specifics in the dedicated section)

- 2 flutes (1st playing also piccolo, 2nd playing also piccolo & bass flute)
-1 oboe

-1 bass clarinet

-1 bassoon

-1 french horn
-1 trombone (playing also bass trombone)
-1 contrabass tuba

-1 piano (played also as bowed piano - specifics in the dedicated section)
-1 harp

-4 violins (seperated parts)
-2 violas (separated parts)

-2 cellos (seperated parts)

-1 double bass

- speakers, microphones & mixer (detail in the dedicated section), 1 computer, 1 soundcard

-1 video projector & projection surface (detail in the dedicated section).
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lll.a Percussions :

percussions 1:
marimba, 1 timpani 20’- 22 1 large tam-tam, 1 large orchestral bass drum, 1 large frame drum (Daf), 3 cymbals (large - Low, mid, high).

Percussions 2:
chimes, 1 timpani 23’- 24, 1 large gong, 1 low tom-tom, 1 snare dum, 3 cymbals (low, mid, high), triangle.

Percussions 3 :
glockenspiel, 1 timpani 25’- 24 1 large gong, 1 low tom-tom, 2 cymbals (low, mid, high), bell tree.

Percussions 4 :
crotales (2 octaves), 1timpani 28'-29; 1 large gong, 3 tom-toms (low, mid, high), 1 large frame drum (Daf), 2 cymbals (large - Low, mid).

Percussions 5
vibraphone, 1 timpani 30'- 32] 1 large tam-tam, 1 orchestral bass drum, 1 tom-tom (low), 1 snare dum, 2 cymbals (low, mid).

lll.b Percussions notation :
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10 11 12 13 14 15 16 17 18

1. large tam-tam

2. large tam tam + superball (create overtones).

3. large tam-tam + superball (long notes from overtones)
4. large gong

5.large gong + superball (create overtones)

6. large gong + superball (create long notes overtones)
7. large orchestral bass drum

8-9. large frame drum (Daf) : 8 - low tone (in the middle), 9 - high tone (near the frame)
10 - 12. tom-toms (10-low, 11-mid, 12-high)

13. snare drum

14-16. cymbals (14-low, 15-mid, 16-high)

17. triangle

18. bell tree

* All notes on snare drum & triangle should be played with a slight tremolo.

l11.C Mallets notation :
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1. gong mallet (soft)
2. superball

3. soft mallet

4. hand

5. hard mallet

6. mid-hard mallet

7. brushes

8. metal mallet (triangle mallet)

9 wood mallets (drum set mallets)
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Additional indications for percussions :

arco - Play with bow (cymbals, crotales, glockenspiel, vibraphone)

Q scratch - Scratch percussions with the contrary side of the mallet (metals)
ELJ - For timpani : glissando (non defined)

Seeaaand - For timpani : strong vibrato (non defined)

variate & extend patterns, adding short solistic solos

In two parts of the score (bar 411 & bar 482) is given the percussions as a group or to a single percussions player the possibility

to extend the patterns indicated with ornamentations, variations and short solos. These elements are made in case the soloists
have an adequate capacity to improvise and is an optional & not an obligatory element. These elements are presented in an intense
rhythmical moments and should contribute to the building of the overall climax.

Accordions:

Accordions are notated in 2 pentagrams (usually G clef & F clef). Unlike traditional accordion notation, the the pentagrams
don't stand necessarily for left & right hand, but represent notes written in their true pitch. Registers are not indicated, but are
needed to obtain ranges asked, and could bu used freely for timber variations. The range asked for the accordions

(registers included) is Mi 0 - Do 5.

Special notation marks for accordions :

Bellows shake : used in long note, are autonomous from the general beat, speed is chosen by each interpreter, can variate ::

& {morse} = create an imitation of a morse code (unmeasured).

S{x = create a fast non binary tremolo (unmeasured).

&{x = create a fast binary tremolo (measured).

S 7= create a Heptagonic pattern.
<&{rallent. /// to [}=> Rellentando from fast tremolo to slow repetition.
<{accel. /to /I} = Accelerando from slow repetition to fast tremolo.

<{rarefatto}=> Rarly create flashes of fast tromolo.
S{x}= Stop special bellows (firm note).

Additional notation:

A6 vento ad. lib. Imitate wind sound
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Accordions (Il):

5 elements cadenza ad. lib, meno agitato

Accordions cadenza :

In two parts of the score (bar 17 & bar 506) there is an indication of performing a five elements cadenza. The five elements that should
be used in these sections are listed bellow. All of these elements are musical gestures that be a basis of a sonic grammar, which should
formulate a recitative rhetorical lines of the single performers, and as a result of the interaction between all three soloists.

The five elements are :

p |
© |
0 m =T = strong accelerando & ritardando on lowest register clusters of choice
D === = | with a symmetrical crescendo & diminuendo.
RN RRRRRRRRRRRRRRRRRRRRRRRNDE
/4 |
© |
2) | A strong crescendo accompanying a short glissando in the lowest register
ifii - = | of a cluster of choice.
oY s
/4 |
© |
3) E ; 1/4 tone alteration of a fixed long note in the low/mid low register.
é). ¢ - _ e ‘
—f————— = — 7[ — ; ]
Vi |
© |
4 >‘ = : - >* f ; very short and strong accented clusters of choice in the lowest register.
ﬁl i PN i | | P | y g
s—§ | ‘
s sffs
5 1 i
5) 3} s . parallel very fast movement of two voices (very low and mid. high)
=5 " E . up and down.
8 — I I T - Il |
Flutes: fo
. — e multiphonics (bichords)
A& vento ad. lib. Imitate wind sound
suono eolico
| START Codice morse  create a morse code imitation on the played notes
| De
L N b
Cle ¢ eolian sound, half wind
half pitched note
STOP Codice morse stop morse code imitation
o < § variations, slow slow 1/4 tone intonation variations

I 1/4 dies up

jet

° wistle . . . .
Jet wistle (indicative range).
% Flz. Flatterzunge r/% g
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when multiphonics are present in the score, the oboe is written on 2 clefs.

Ob.

The multiphonics used in OTOT are based on the manual“ The techniques of oboe playing” by Peter
Veale & Claus-Steffe Mahnkopf, and above each multiphonic sound is written the chart number in this
@ manual, indicating fingering and the specific embouchure, however alternative fingerings

p—  f or lips placing could be used.

List of multiphonics for oboe in OTOT :
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additional techniques:
a4 vento ad. lib.  imitate wind sounds START Codice morse  create a morse code imitation on the played notes
% Flz. Flatterzunge o
— STOP Codice morse stop morse code imitation

play with very little embouchure, with as little mothpiece as possible, creating a very dark sound
poca imb. molto vib. ornamentato (intonation variance is accepted); strong vibrato and trill & tremollo ornaments at will (in addition to the
indicated ones).
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Oboe (Il)

circular breathing circular breathing - unlike the classical performance of this technique, it is important that the breathing
transition will be heard (similar to a didgeridoo sound production).

var. imb. variate embouchure positioning in a notable manner (minimum -maximum).

Molta imboccatura e . L _ -
use full embouchure positioning entire mouthpiece inside the mouth (similar to traditional double-reed

ornamenti ad. lib. instrument such as the Kurdish Zurna) producing a very clear penetrating sound; ornaments at will.

Bass clarinet

~+ vento ad. lib. imitate wind sounds

slap

multiphonics (double harmonics)

T’ = =
e
reg ->poca imb. transition between regular embouchure and minimum possible
(M.M. J =c.64)
piu preciso possibile
>
. ¢
I S S
7 —— o —— transition between multiphonics & slaps, as percise as possible
%;U Ler
slap
transition between slap to a regular sound as decoration
b
circular breathing circular breathing - unlike the classical performance of this technique, it is important that the breathing

transition will be heard (similar to a didgeridoo sound production).

var. imb. variate embouchure positioning in a notable manner (minimum -maximum).
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Bassoon - multiphonics

The multiphonics for bassoon in OTOT are taken from the online guide of Leslie Ross (http://www.leslieross.net/multiphonics.html).
Above each multiphonic is written the chart number which indicates the fingering & embochure. The notes written present the

principal frequencies heard.

List of bassoon multiphonics in OTOT :
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Additional techniques for bassoon :

v helicopter ad. lib blow mothpiece almost without lip preassure, using the tongue to create fast irregular tromollos.

reg ->poca imb. transition between regular embouchure and minimum possible

E Flz. Flatterzunge (throat or tongue)

circular breathing circular breathing - unlike the classical performance of this technique, it is important that the breathing
transition will be heard (similar to a didgeridoo sound production).

var. imb. variate embouchure positioning in a notable manner (minimum -maximum).

French horn

* In both clefs (F & G) written one fifth above true sound.

~ vento ad. lib. imitate wind sounds
cuivre Strong metalic ("brassy”) sound
cuivré -> reg. transition between cuivre and regular sound (without stopping the note played)

]
]
4

multiphonics (higher note sang).

bouche’qfr > bouché trill

—— Flatterzunge (throat or tongue)

circular breathing  circular breathing - unlike the classical performance of this technique, it is important that the breathing
transition will be heard (similar to a didgeridoo sound production).

_ //_\ . . . . . . . .
e dee. gﬁ,. =_= J— combination of circular breathing or semi circular breathing (molto legato). higher note sang.
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Trombone / bass trombone

~  vento ad. lib.

q # variations on harmonics, slow

cuivre
cuivre -> reg.

Con/ senza sord.

circular breathing

Contrabass tuba

d # variations on harmonics, slow

cuivre

cuivré -> reg.

d # variations, slow

circular breathing

R

~) ~) ~)
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circular breathing

— 10

imitate wind sounds

multiphonics (harmonics, higher note sang), high note variates slowly intonation
within a microtonal range

Strong metalic ("brassy”) sound

transition between cuivre and regular sound (without stopping the note played)

play with or without mute. Only mute to be used is a metal cup.

circular breathing - unlike the classical performance of this technique, it is important that the breathing
transition will be heard & emphasized (similar to a didgeridoo sound production).

combination of circular breathing or semi circular breathing (molto legato). higher note sang.

glissando to a non defined pitch

multiphonics (harmonics, higher note sang), high note variate intonation within a microtonal range

Strong metalic ("brassy”) sound

transition between cuivre and regular sound (without stopping the note played)

slow 1/4 tone intonation variations

combination of circular breathing, multiphonics and pronounced vocals.

circular breathing - unlike the classical performance of this technique, it is important that the breathing
transition will be heard & emphasized (similar to a didgeridoo sound production).
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Strings:
1
2
tch . . . . . . . .
Sém ¢ Scratch tone is a non-pitched sounds obtained with a muted string. While there are many subtle gradations possible,
I r— a basic non-pitch sound is not too difficult to achieve — just lightly drape a few fingers over the strings in order to obstruct
T — its normal vibration. Heavy bow pressure and slow bow speed will create a scratch tone with no discernible pitch.*
low pressure technique, also known as “Rauschen,” or “air-noise”. This technique requires one or more fingers to be
flautando placed lightly on the string, and when accompanied by an extremely light bow pressure results in a soft, airy noise
with just a hint of pitch.
©
S © N .
—Z all tremolo are to be played as fast as possible, unmeasured
sul ponte  place bow very near the bridge
sul tasto place bow very near the fingerboard
a tallone strong penetrating sound, bow playing at the middle of the C bouts.
I
ZOE Bartok pizzicato
s
175‘\ ~
p—— strong vibrato
pizz
‘e
— natural harmonics
\;34
— o artificial harmonics
reg. flautando reg.
o o pass from regular sound to flautando and back to regular
© ©
v v
g0 to bowed piano only for the viola parts - pass to the bowed piano (view explanation in section dedicated to
BOWED PIANO TECHNIQUE)
START Codice morse create a morse code imitation on the played notes
STOP Codice morse stop morse code imitation
reg. distortion reg.

pass from regular sound to distortion (know also as overpreassure) - putting strong preassure of the

g bow on strings

& &
mp —ff ——
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Strings (ll)
reg. ﬂautand(: 7
- >
T - specific gesture, starts with accelerando on a given note, while accelerating pass
77777777 = to flautando tone, and pass frrely to highest register, creating free melodic lines for the duration
w'——— indicated.
fﬂ‘>1’]’

q # variations, slow slow 1/4 tone intonation variations

do Lo

microtonal accidentals

Glissando di armonici naturali:
variare velocita del glissando e la dinamica;
a volte fermare su un armonico

sul Sol . . . . . . .
5 5 o . glissando of natural harmonics on given string, changing speed, and sometimes stopping
on various hamonics at will.

<

mp—mf

q 1 variations, a raptus
=

fast microtonal deviations from note (back and forth), emphasising he transition

W downbow distortion

N/ upbow distortion

play a very high undifined note on given strings

A

JE=
T3 o

play a very high undifined scratch tones on given strings

Sflautando /@a/mio//
3 portamento of natural harmonics and notes using flautando, back and forth in changing speed

4l

sul La
scratch

use scratch tone on specific string

M

*For many of the extended techniques presented in the strings section, | would suggest to view an online guide made for the modern cello
by Russell Rolen : http://www.moderncellotechniques.com, from which the technique explanations are taken.
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Harp

thunder
— produced by using the open hand to strike the strings and immediately moving away to let the sound resonate.
Co®

offs
4 la table play near the soundboard (closer to the base of the strings rather than in the middle of the strings)
produces a metallic sound.

brise free arpeggio (little rubato).

* Unlike traditional harp writing, the devision of clefs don’t indicates the division of notes between hands. Fingering should be done
by the harpist.

Piano (uncovered)

During almost the entire piece the piano should play with sustain pedal. It is reccomended to prepare a weight to keep it opened,
also for the BOWED PIANO TECHNIQUE (see later). Due to many sound production inside the piano, it has a staff dedicated to it.

The inside Piano staff :

Inside piano ﬂ

1 -hitlow regester

2- glissando up from low register

3 -glissando down from low to extra low register
4 -glissando on a low string with a coin (scratch)
5 - hit mid register with one hand, dumping the strings with the other hand
6 - hit strings with both hands on few registers

7 - hit strings on central register

8 -glissando down from mid register

9 -glissando up from mid register

10 - glissando up from high register

11 - glissando down from high register

12 - hit strings on high register

Bowed piano:

First suggested by the composer Curtis Curtis-Smith in 1972, the technique uses flexible bows
made from monofilament nylon fishing-line which are then coated in rosin The nylon is threaded
under the strings, and the performer can coax a sustained tone from the piano. Bowed piano has
since been adopted and expanded upon by various other composers, including George Crumb and
more extensively by Stephen Scott.

For more information, watch :
http://www.unitedstatesartists.org/showcase/bowed_piano_playing_tutorial.

bowed piano : piano + violas

10" 20" 7" 10" 5-7" 10"
variate notes & dynamics
1706 2 20" //
> 4 — >
ﬁ———
Y
o
2
e): o0
[¢] w

In specific parts of the score, the two viola players join the pianist and together the play the monochord bows, already placed on
the notes to be played. The performers can variate intensity, bow speed and alternate notes within the harmonic field indicated.
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Multimedia

01-VIDEO:

All video files in OTOT are coded as MPEG-4 Movie files in high definition (1280 x 720 HD, 25 fps).
The video files 01,02, 03, 17, 18 contain audio stereo, which should exit from Main L R (see diagram).
* NOTE : the audio of the video files should always be lower than the instrumental parts. balance should be done accordingly.

It is important that the projection surface (screen or cloth) will be large in relations to the orchestra. If the projection surface is placed
behind the orchestra, it should not be hidden by the players.

The video could be send from both PC or MAC, however, since color control vary between the two systems, the use of MAC is preferable.
The video could be send from an independent system or from the MAX/MSP/JITTER multimedia controller that could be found in
a dedicated folder.

In the score, the video system has one line. In the score, each video entrance is written in the following way :

,,,,,,,,,,,,

The rectangle around the video indication is used to facilitate the differentiation between the video & the audio tapes.
In cases that the video should enter in a specific beat in a bar, the location will be specified by notes & rests :

fermo J=30

VIDEO | iﬁ | e

The video notation marks only beginnings of the videos not its end. When a video ends, the projection should pass to complete black.

02-ELECTRONICS -TAPE :

In the score there are 42 events of tapes. Each event can vary from the use of a single mono or stereo file, till the use of multi channels,
such as 5 parallel mono & one stereo. There are some cases of several events overlapping.

In a case of a simultaneous tracks, the files are joined in a sub-folder, inside the OTOT tape folder.

Each audio file should be spatialized according the indications given in the file name itself. The following examples will explain the
indications within the file names:

01_mono_clock_mid
01 : event number; mono : audio type; clock : spatialization clockwise; mid : medium velocity (slow : 16- 30 seconds per 360° cycle;
medium :7 - 12 seconds per 360° cycle; fast : 2 -5 seconds seconds per 360° cycle).

02_stereo_front_L_R:
02 : event number; stereo : audio type; front_L_R : specific outs.

05 (folder)

05_mono_rand__|
05 : event number; mono : audio type; rand - random spatialization (random gradual transition between the 4 main outs); | file sub number.

05 _mono_rand__ll
explanation same as 05_mono_rand__|.

05_stereo_front_L_R
explanation same as 02.
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02-ELECTRONICS -TAPE (Il):

08 _mono_anticlock_mid

08 : event number; mono : audio type; clock : spatialization anti clockwise; mid : medium velocity.

10_mono_space_grain

10 : event number; mono : audio type; space_grain : granular spatialization — each sound grain is send to a speaker, according
a random or serial logic.

* NOTE : the audio of the tape files should always be lower than the instrumental parts. balance should be done accordingly.

The electronics tapes are written in the electronics system. Each tape event is written wrapped in a circle shape:

fermo J=30
ELECTRONICS 1 ",{ | | ‘g ‘2 | ' ‘o | | |

02-ELECTRONICS -LIVE ELECTRONICS:

Besides playing the tapes, the live electronics elaborate audio events from the orchestra in real time. While the tapes follows a numerical
order, the live electronics follow an alphabetical order (A, B, C...). The instruments are captured by a microphone system that is specified
in the dedicated diagram.

The electronic elaborations could be programed and personalized by the electronic musician performing this work or through
the MAX/MSP/JITTER multimedia controller that could be found in a dedicated folder. Each operation lasts for the duration of the indicated
dashed line or until an indication "fadeout [letter]" appears.

E. Grain oboe, |
D. Recwinds (1) | W 7 fast
2 ) ) ) S S

ELCT. 1

/
| | A S L |

* NOTE : the audio of the live electronics should always be lower than the instrumental parts. Balance should be done accordingly.

There is a lot of freedom for the electronic musician, and more than one interpretation could be made within the indications given.
The dynamics are not indicated at all in the part (except of the fade outs), they should vary, always mainlining the basic balance NOTE
mentioned previously.

The processing operations in the live electronic section in OTOT are the following ones :

A.

Rec I - record & store main sonic gesture until indicated. Each recording is notated with Roman numbers.
freeze - freeze main sonic gesture, spatialization at will.

B.

play I frag. - play recording n° |, creating parallel sequences of diverse fragments of the sound sample.
low tasp. - simultaneous transpositions to ultra low register (-2 til - 4 octaves).

O slow - spatialization anti clockwise slow.

C.
Freeze & grain - freeze main sonic gesture, output its granulation
Zmid. - a medium speed random spatialization.

D.
Rec winds (II) - record & store wind section until indicated.
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02-ELECTRONICS -LIVE ELECTRONICS(Il):

E.
Grain oboe - live granularization of the oboe.
< fast - afast random spatialization.

F.
Rec strings (I1I) - record & store strings section until indicated.

G.
Grain Bassoon; < mid - similar to E but with medium random spatialization.

H.
Freeze & Grain Bassoon; < fast - similar to C but with fast random spatialization.

l.

Multi-freeze oboe - freeze diverse oboe audio fragments,
low traspose - similar to B.

Grain - similar to E.

O slow - Spatialization slow anti-clockwise.

J.
grain tail winds - Create a sonic granular "tail" or echo, by using sonic grain, delay, & fadeout (exit in all outs).

K.
freeze spect. flutes - freeze flues and create a spectral fluctuation of the sound.

L.
grain tail winds - similar to J.

M.

Play multi fragments (II) — play overlapped fragments of recording (ll), covering the entire duration of the section.
Reverb + - very long reverb.

O slow - similar to 1.

N.

Play multi fragments (I1I) - similar to M.

reverb++ - similar to M, but with a very strong reverb - almost only the reverbed sound should exit.
O slow - similar to M.

O.

Play multi fragments (I) — similar to M.
Grain - similar to E.

< fast - fast random spatialization.

P.
Multi delay bowed piano — multi feedback delay with very different delay timings.
Filter bank - dynamic frequency fluctuation.
Rev + till ++ - various reverberation in given range.
O /O Var. Speed - clockwise & anti clockwise spatialization in various speeds.

Q.
Multi delay bowed piano; Filter bank; Rev + till ++; O / O Var. Speed - similar to P.

R.

Poly. Spect. re-synth. Strings — polyphonic spectral re-synthesis of the strings : continuos components variations of spectral re-synthesis,
obtaining diverse polyphonic orginized pitches.

Space ad. Lib - free spatialization

reverb ad. Lib - free reverb variations.

S.
grain tail winds - similar to J.
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Instrumental & multimedia positioning diagram :

In the following diagram are the positioning of the instruments, speakers & microphones as used in the world premiere in
Teartro Sociale di Como, Italy.

The basic concept of the soloists positioning is to create a ring of percussions around the public & an arch of accordions in the public's back.
In venues that don't permit this positioning, a frontal Mise-en-scéne could be used, placing the soloists in an arch behind the orchestra,
alternating percussions & accordions. The orchestral positioning should be kept as written in both cases.
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Score

OTOT

For chamber orchestra, 3 accordions, 5 percussions, video & electronics

prelude

fermo J=30

Yuval Avital

, 5
VIDEO %
B play I frag
lowtas.
. « 45 d U, slow
ELECTRONICS 1
N K 5 1 [pateous.
s 4
Percussion 1 (1 % : : £ : : T
EEREIEN WiED 5 > $13 3 ERE B
mf mf
Percussion 2 [ é g f{
.
Percussion3 [ 4 % 4 = =
’ 6
Percussion 4 [{fH 2 g 2 T — T
> = e IS
mp
4
Percussion 5 4 3 % ; —
Ei EaE =
mf
22
VID.
Fadeout B
ELCT.1 |- ¥ ‘ ‘ +—3 ‘
seratch 13 i 4
i
Pere. 1 == : == : : :
ES FAES 3]s ERE E z EFFEES El
" = ] -
A “:’:W = mpmf > mp e =mp)| s f mp
[ change tochimes change o pireusions e e
Pere.2 [ T 4 bt ..
mp ) nf
change 0 Glockenspiel
change 10 Glockenspie
s change to percussions arco
et ; = =
Pere.3 [HEE —rE ; S e ——
e B D = St e
3 [ S mf
mp mp
change o Crotes
arco
—_ &
Perc. 4 H T T T T i : : T ;
= ERE 3o f - T
R S
change to timpani ST A —
vib. [t === = == == 1 = T ==
R QT EaE! EE T T EED }
mf mp S/ mp
mf’
37
vID. | L L L L L L L L T -
| ] & | | S |
ELCT.1 | T T T T ‘ T T T T ‘ T 1
{ i P v
. -
Perc. | Eﬂ T T T T T T = T
El ERERE: s s 5. @ ls BTN AL 7 |=
R e i 2 = =" T — ol
f rp
change to chimes f
? ~ . | . «change to percussions -
s [ Aetliiniiiiniine : b
= K & e S k=
v = e A e 54 - =
mf
) & b
. = . | change to percussions e lo
Gk it =S=s==s EEse==== 1 i = ;
DI e il - e - =
mf mp
) + . 4 f— change
Crt. o = = - = - iz T " i - T
ﬁﬁ — — F—=" e ==
mf
4 seratch
Pacs [ ] == ] = =
E FEEEE ] b s s Ed 39 P B3 EiE
mp P mp — m

© yuval avital 2012



=45

mf

b

Adagio J

Wi s

C. Freeze & graify —_____
2

* mid,

ECaE
.

accel.

x>

El £#< El

mp ———

>

EE

Seeses i

—

- o

o =

\change to percussiors

.

[ &

<{morse)>

—5n

=i

EEEEA
mp - P———ril
mp

— mp
=
REs
——

i

mf

—5a
mp —————|

=

>

OTOT

x>
—
Fa
{morse)=>

<{morse)>

e

3

arco

o

change to timpani

arco
arco

mf

-PrPpP

de

pr—

<{morse)>
S{xp=>

{morse}s>

e
£<>
rp

el p

mp

-d =

wp

o
i

I

e
r
LN
i
I,
r

:

{0
i
67
HE

[

VID,
ELCT. 1
Acrd. 3

Perc. 1

Perc. 2
Perc. 3

Perc. 4

Perc. 5

VID.
ELCT. 1
Acrd. 1
Acrd. 2
Acrd. 3

Perc. 1

Perc. 2

Perc. 3

Pere. 4 [HE

© yuval avital 2012



OTOT

poco piit mosso (MM. d =c.55)

50

76

~ o 1A | anl
Al’.’ |
I, Il
(TR oY
A it
m H,. A
RS iiis ” A o, Al i
i | it [ T4
ﬁ M WL ﬁim T 1l U s
I iy I,
A Fe
T Hisb
2 i i J-v,,, .
g e 1o B A H e
T I <
1l o m.
i
.ﬁ.’u’vww N a#:rww
!
[ ” .W R
wlllll e ol19 T S b e ‘ o dl
s il A unal an il unal B unal hnd il il il \ q_.: unl
wa N i ﬁ [ =
I il , ,
LIREIRR} ;; TTT™ N . o ~
i .
' il L) | 3
ol wll] 1y m A e £
S M- s e ¥y o, H dlll 8 5
o nnb.@ .mb il =l Mu \" =l o znil / o £r =l o
ek , g+
| <
8 i’ Aills
'Y
\ H
i o an i, LR
R S [ 15 B e B | e e u:
I ~B~
”V W
' 4 N
o
M~ o A i
JUligs y ﬂ
:j Le:
s me Sadlll
i ¢ gy ik I il
a2 W N9 G, B = B = =

83

B [ ba I
»* il
- ISR &
I < ,ﬁwv 1A il A
i =) il dllll & |
Wi Ew , i i e sl & ; ]
| : , |
m “ire
- | .
e s |
i pm i/
| I
W / W ) |
TR W ' ™, ® IR
i u‘_ 4_ ]
| Wi I [ W
| Hs) Uit
. 40 WD
B b, | bl —‘d, 1A . = e
b il NP v
P - H pi e £
LIS i1 L i [ o
O
wil e | i N R I
| , - i\ _ 2 i N
. ” AN 7l s
i : _‘#, Sl =
el , F\& A““ LS 5
| W Il . ]
, b .‘1\ = Hﬁ i/ . 1 i ds
.f‘. — ” iy W M ,ﬁb ﬁ ,, ,, Ay 5 .W. B
| . i |
wl e E i ikl i
4: m_® I v Y rE oo W Rl s f
ik | Tl
RL I N
B i
W e
’ ™, il
R i A \
- | 1!
) I v
il ] |
\\m \.é,, W
LJ I sl 5. J rmfw /S..
W8 B Nk o o [ 0 e 4 NG

yuval avital 2012

©



4

97 PO pit mosso (MM. J=c.70)

OTOT

accel.
/ 6
VID. 4
ELC 6
ELCT. 1 %
) £ % £ % £ % .
F=s 7 = V ¥ V s V 7 4
5
Acrd. 1
b — v - o o — o
—— — —
, o4 o ‘g %
% g
Acrd. 3
EE — —— == = £
? _ T @ - -
{ mp
Pere. 1 HIE T x T T £ 2
ER N Es
- :
o P S — e P . S -
Pere. 2 [HE —
AF ; ;AF — VF‘ —_— > — . > — > o
. » i » - I3 @ e » » ©
pere.3 | v i — : == : : ; 5 e : J g
Perc. 4 HE T s
- & = —= *
b
perc.s [t = 5 S2 ¢
] ] z
-, f -

© yuval avital 2012



VID.

ELCT. 1

Acrd. 1

Acrd,

Acrd. 3

Perc. |

Perc. 2

Perc. 3

Perc. 4

Perc. 5

Ob,

Ob,

B.CI

Bsn.

B. Tbn.

B.Tha,

Pno.

In.Pno 2

Hip.

Via.11

Via. 1111

Vel

VeIl

96

teso misterioso, J=50

OTOT

© yuval avital 2012

6 5
4 %
l.f Grain oboe;  _ __ _ _ _______ | ______________________, FRecswings (1) G. Grain Bassoon;| _ _ _ _ __ _ __________ N
o winds ) - -~ | s #mid
g D. Re s (11) ‘a2 N ?l N )
vento ad. .
D g~ , B , , , , B 4 , , , , , B , B ,
$ ¢ ¢ 1 ¢
L) 4
4 1 1 1 1 % 1 1 1 1 1 |
vento ad. b,
6~ , B , , , , B 4 B , , VR B , B ,
. ‘ ‘ ‘ ‘ . ‘ ‘4 ‘ ‘ ‘ ‘ ‘ ‘ ‘
$ 1 1 1 1 4 1 1 1 1 1 |
vento ad. .
D g~ , 8 , , , 4 , , , , B , ,
i ‘ ‘ ‘ ‘ ‘ . ‘4 ‘ ‘ ‘ ‘ ‘ ‘ ‘
o
‘ ¢ 1 1 1 1 4 1 1 1 1 1 |
$ Soave rarefto
=9 4 ¢ ¢
=
pp-mp
# Soave rarfutin
T G 4 . .
% %
=
pp-mp
o Soave rarefutio
G B , B 5 B . R
= g d %
pp-mp
# Soave rarfurtn —_—
r— 4 3 3
=
pp-mp
¥ Soave raretto
—_— . . . % . . . .
= g g 4
o veno a1
4 g had 45 5 3
© 4 L3
B _—
Y vento ad. lib. 4 . .
© 4 - %
. | I—
pp ————
}5 6 E T
© 4 %
o
F. Flz.
' e — 5 — £
g 4 - t i | 1
vento ad. lb. mp —_— a— mp mp = mp——— mp —— f ——ap mp ——
vento ad. i,
é by g ~ — = = - , ¥ =
© »p P 7
e o i —
helicopter ad. lib
9 6§ ~ 4 D D e
4 i %
w —————— o )
- _— =
yAN vento ad.tb 5 L)
g * — % g ¢ ’
»p Pp-mp
g av  vento ad lib 4 . .
w Pp-mp
9 6 v vento ad ib. . 4 . B
74 © %
—
w PP bo
J g = ==
© 4 O ==
. . 3
s ES
9 6
4
n_e = =
i} % & &, £
o s g _
o
p I E
6 s .
4 - e
: - 1 F
¥ thunder =5 thunder
o @ | thunder thunder
g ) :
= = =
s s . ofs
2 seratch
D 6 5
B—4 % =2
mf
\
2 scratch
(] 4
B—4 %
3
mf
! ! \ \
2 scratch 2 scratch 2 scratch | 2 scratch
g 3
w4 wr mp
\ | \ \
seratch seratch Seratch 2 seratch 2 scratch seratch 2 seratch scratch
94 %
*. E £ * * 3 [ = ]
p nf » —_ _
1 1 1 !
1 1 scratch| 2 2 ! ! ! ! -
sratch sratch seratch eratch seratch seratch seratch seratch sratch
) 6 7
4 ES Ea = = = = -
e P nf—— f



VID,

ELCT. 1

Acrd. 1

Acrd. 2

Acrd. 3

Perc.2

Perc. 4

Ob,

Ob,

Bsn.

Hn,

B. Tbn.

B.Tba.

Pno.

InPno2

Hip.

Via.11

Via 1111

Vel

vell

OTOT

107
§ :
1. Multi-freeze oboe;
H. Grain Bassoon;
#fast
""""""""""" 6 3
% 3
/) 6 3
© 4 1
o
9 6 3
3 3
p/ 6 3
© 4 1
o
9 6 3
4 1
pi B 6 3
@ 3 3
o) I 3
4 %
It 6 3
i 4 1
————
W 6 3
i 4 %
—————— —————— e
it 6 3
i 4 1
P—————
P —————--
It 6 3
i 4 %
PE——————
6 3
| 3 L3
— change to piccolo
p/ 6 3
© 4 1
Dl change to piccolo
E——
Vi 3
@ 4
o
3 13
7 7 s 3
@ 2 1
o i
p 7 7 t 3
© 7 1
S ¥
»
S g P
,, 4 4 2 L I
7tz G = 3
H T ; —F T %
Dj = El < —
s
mp
5 ; = 3
!
YA g 3
© 4 g %
o P—————
d 4 variations on harmonics, sloy
o t —F ud 3
: — ot 4
mp —_—
d ¢ variations on harmonics, slow
9 = [ Ry 3
2 t 1
mp
3 a £ £
7 — 2.6 3
{ - o4 3
Si — S
== F 6 3
\ S ; ; E 4 %
b e S— hd
, , 6 3
I & J ; F o - %
b Vi mp
— f Vi #
y/ 6 3
9 thunder 1 thunder 4
6 3
EE : 14 i
o | |
\imu/«
7
H2 = 3
§ %
. !
deratch Seratch
z z
B ' ' '
| ' mp T
seratch eratch eratch eratch
s P P P
9 ’ G 3
mp VA _— mp
' ! ' i
seratch seratch seratch seratch
9 ¢ = 3
"m. Mf- ————
' ' ) ) ! !
seratch seratch seratch seratch seratch senateh
EE : & 5
mp b »

© yuval avital 2012



VID.

ELCT. 1

Ob,

Ob,

Bsn.

B. Tbn.

B.Tba.

Pno.

InPno2

Vin. LI

Vin. LIl

Vin. ILI

Vin. ILIT

Via. 11

Via. 111

Vel

VeIt

Pno

lento molto preciso =40

OTOT

13 acce, atempo
3 4 5 45
3 % 8 3
3 4 5 45
3 % 8 3
43 S— I ———
o % S thafea TPl E TF o I e =
’ B e — —
i Jp s
43 5 3 - . _—
5 e — o ==
@4 8 i S=- : et v
o mp’ T ——— mf ==
b 5 4
©—% 8 % t
o
J 3 4 5 4 = —
T 4 4 5 4 i
e £ J—
A 4 5 4
G 3 8 3
mf
93 4 5 5
3 3 8 3 =
5 wf
mp —
38 Tt ‘ : ==
k? 7 = ]
”W> f‘p\_‘
change o trombone Gt reg
A B i
— = =
Jp
DY) 4 5 5
T4 4 ] % 7
CiE o
mf —
AR 4 F 4
©—% L3 8 3
o
93 4 g 4 ): ; 7
bq? ElET
o= T mp
n__ 3 4 5 5 £
U4 % & % = f f
I
brise ]
J 3 4 5 4
©—% % 8 3
o
alatable
9: 3 4 5 T |
T 4 4 5 A=+ PR
= =!
Vi mp
-
43 4 5 5
G % 8§ 3
3 i
43 4 5 4 = I
G L3 8 4 f
»p < a— [
Vs
-
43 4 5 4 ! —in
> 4 4 & % I T —
J ELE] " E|
Sor s
43 4 5 4 =
5 7
O 4 % 8 3
- o
1 4 5 45 - =
3 % & *
Jr mp e
atallone
-
1% 3 4 5 4 =
3 % 8 4 =2
Jr
3 4 5 4
3 L3 8 3
- 4 p24
S =
sl ponte ‘
v oco
93 4 5 5 —
A 5 3 S =
— - f=>rr
| oy
seratch
\ arco
o ? v
£ 3 “4\ =t - = - = o -
» s mp

© yuval avital 2012




Pno.

VID,

ELCT. 1

Picc,

Picc.

Ob,

Ob,

B.Tba.

Pno.

In.Pno 2

Vin. LI

Vin. LI

Vin. ILT

Vin. ILIT

Via. 11

Via 1111

VeIl

OTOT

122 aceel. aceel. atempo
. i tail winds K. Freece spect lues
V ——— L —
9 £ -
Yo — mp p —
o
0 . o
h mp mp —
4
J
P £
i == 4 f %
Jr mp mf L
——
P
e S =
V mp o
=l
B P ] E!
b e —— fF—r S
b/ nf mpsfs mp »
. cumé Reg
A ) : i=a = =
@ =t = = o = s
—— mp mp P ot S mf ——]
B ; 7
e e — =z - - == =
# [ — e jf ;}g N f——rl7 7
44 variat nf mp
5 — 3 variations, slow
EE — - = t =
i R — ‘ — g = = s —
2 » mp —— mf_}f ° m‘f’
y 3
©
o &
" Vs
e o e
= = ERAE N
KA e
—— P ,
I il N 3 | & Tl
» T S
: =P xR
© =T £
P brisé ” a la table
] = = —
: T S
mp 7 7
i
‘¢
é i
B, ==
mp
iz
) £
S —
mp
i P—
2 £ e =
@ = =
o g —i— T T T
4 mp mp
‘2”3 pizz. g - -
y) £ :
o = -
mp i porte
v~ N4
B 1
v mp
B bl L
. - f; i v — = wl poni s
3 = 3 7 =
o5 LA of P ‘ o
<l ponte , 2 "
. . erach P s
EE — —= =
e s = — S — == *
mp mf WL = —— o
. . )t e 0
Bt = — T
= — — e ——— — Z

_w________—

© yuval avital 2012



OTOT 9

Adagio cantabile J=45

134

VID.
L. Grajn tail winds M. I‘II'{(\' multi fragments (II)
reverb +
n B I N U slow
Ect 1 | S
V) — P-rEP
be-
2 ;
Picc. ﬁ = 3 ¥
Dj
73
2 .
Pice. || = e
o *
»
5 |
b
Ob. E - 3 ;
Dj
P? cantabile
9 gu F —7— —_— ir > d4r S —
B.Cl = = e =T [E——— F
Dj : ¥ f
GRS EFEEE EFEIFEE] o W
24 o~ P z
reg ->poca imb) reg ->poca imb. reg ->poca imb. reg ->poca imb. reg ->poca imb, reg ->poca imb. reg ->poca imb.
reg ->poca imb. ——
T o i 7T :
B [ = e : Z £ Z Z Z Z
FJ 7 434 >
w j'<7nf ? El “<fdmv _f w’ —————f ———f mwm———f m_———f owp _ f
m mp
fH 8
[ R
Hn | i
& .
Ji4 change to bass trombone Sentabibrd. o | 4 @
£ e_Le 2 ki
Ton, | ZE z i ; i 2 ; v
Vf mp ——
BTba |
5 =
-
mp
=4 =
5 E E
D) L&

°
Pro. (BF———— )F
°©

§ wiall
Sl
dl

L s _ S oSl Ml Fal ;
mpno2 \[ff T LN | P[] 4 1J
P o . o - o - = Ey
S0 mf
E b,
f 3 »E E £ EBEN
§ = =
O—— — T o
. g7 7
P f brisé
¥ ¥ :
= 3‘
\_/g g
a tallone
5 £
Vin. L1 § ? x
© rp
o pizz.
Py bﬁ be @
s t —
Vin. LI ﬁ T — E F
o =
» s
. Con sord.
9 3 . —
Vin. ILT ﬁ r 2 C s r r
o
—
»p o mp
pizz.
s £ —i—
Vin. ILIT § T £ —s
Bj - b
f
pi
i ba . . . .
via. 11 [HR ¥ ! : : : : = >
- 15} z 3 — = ——
o5 mf
= . N
Vla. 1111 Hg £ :ﬁ' Jr ﬁ' ~ 7 4 = ?;‘
i i
/V. arco mf pizz. pizz.
i ® m]. L] L] Nl L] L] Y
vel [[BE = o = Z == = T — e ~— e -
Sl iE] R 0 EilES CiE =
Jp o= N mp — — -
o
pizz. pizz pizz
- X A o boe bop bop bae 23
ven |EBE } z e t t t t : T
- - = — — — —
Jp VA mf
reg. flautando reg.
v e e EEE— simile
ob. [FE o o Z 7 Z Z Z
£ S =
~ T e —

Pro.

© yuval avital 2012



10 OTOT

143
VID.
N. Play multi fragments (IT1)
reverb++;
J slow
ELCT. 1
cantabile
ps ° L & 4 S — s
B [t 1 " s =
& Ee——— f : f
== nf
reg ->poca imb, reg ->poca imb. reg ->poca imb. reg ->poca imb. reg ->poca imb.
P — )
Bsn. F F F 2 = T T
pESAE H > 7 > s IS EE > F] . %
- Lr 5 r =7 mp v F
B mp
: ‘ £ e E £ £
B.Ton. F 7 = i i 3 f r ]
mp mf » mf
0]
o
(e —
no. {[Z =
EN
mp
| e~ | | | AN A
npo2 \[ff Z AL ‘ R + 3 I Py Pa | - ‘ 2 I
4 A = CEE] = & + = 4
mf’
6]
o
Hrp.
ir
9): 1 [retee ¢ » [ ¢
w o Bl
Con sord. . . ot
Vin. L1 'P - 7 = T 7 =
b = e g =
mp P
Con sord. - - -
Vin. LI } F ™ £ i
16] o ¥ of
v 2= =
mp mp
y _— _ —
Vin. 101 — =5 ¥ = = = £ — T
3 1 = =S 1 —
mp — o mp mp —_—
|Con sord.
sul tasto
} ir r r #r
Vin. ILIT © -
o = =
7 77
—3 —s
. i .
— . —
S £ e £ ‘ S g
vient 42 i i i ! —t ! —
—— —— —— —— f s f
L 5
—i —— [ — . .
v |8 BE3 ﬁr — i o 2 V‘_ S
7
nf — ! r._
_ I ® ® ® ®
Ve. I ) )= 5 T T 5 T 5 T 5
= I = N — 5
ERE B ERED Cs 3
: bop bop bop = 23 —_— 23
ver ||ZE ! ! ! T i = ; !
—— ——— —— —— El - f
cb. |BE

© yuval avital 2012



11

OTOT

yuval avital 2012

©

C

o0 o0 joce el jeerel joce el joce el o0 joce el joeel jace el jace el jace el Lerel eeel o0 o0 o0 o0 o0 o0
 JBNY] AN (o
RLiE
W ey e
e [ d
ek #
N A N N T i N8
3 8
[
LTI s
JBS A N 1 ~ ot L] S
3 M o
- J Nl Thes ]
N I
Z (4 w i
H Y o) LIRS z’ _ﬁ N AN | & AN
R AN
N K
N LR
E e N
L -l s
L R YRR
{2 Mv{
| L i3 JuE
| R
AL el
hus N
| ﬂLm_u\ aﬂ i il * f
ok
Lrg & &
ol Aﬁ: LIS H Jv
M L I ol
d 3
3 i
il Al iR SUNE ~ \\\J -1—
3 5 i
NI,
/ L8
a1 il . My .
NHEINIIEN i |
W f (T I
3 : q
) X i sz A rmJ A 14,\ [} 5T m. g
& T
¥ H ™ I I8
e (s iy L
4 A 3
q 4 llge # I e e s RS Beie g s,
NN
H ™ s
H s
r (o u%v |l Hm Lt
N HINl H|lo ; il
§ .P 4 f A.W.\Ilf H (N r —‘\\A IMJ
< H E
3 | E .
E i) H : %
3 i A 1 e
< i el wllll s ® it 2 BB o
1M1 gy
LAy
™ T i e ¥
— L MINA\) W ol EHISS ML 4
ik ( Bl g ]
d . [T +|||e—1
. - z i m
E ! /13 AR il
alll a I I | 1
IasY 13 Ie —Th Hall N 2/
t . N
Byl Ees
S N NP 2R NP i oo o B N o N A+ W N == == = o -
— —
g = g g 8 5} F g g g o ¢ = = = = = bt = =
s 3} & > © ot A = £ = £ g E2) ' =z = s = 9 g &
2 - -] =l > = = > =
= = - > >



ELCT.1

Acrd. |

Acrd.2

Acrd. 3

Perc. |

Pere. 2

Pere. 3

Perc. 4

Pere. 5

Picc.

Picc.

ob.

B.CL

Ben,

Hn.

Ton

B.Tha.

Pro.

InPno2

Hip.

Vin. LI

Vin. L1t

Vin. 1Lt

Vin 11

Via 11

Via. 1111

VeIt

OTOT

156 mosso deciso (M. = 61)
3 1 4
L] & 4 ‘
3 1 4
8 H H } } } |
i % E 3 £ £ E 3
G4 Lo f— : s
N 7
EE 4 1
3
Sz
ﬁng —e E <{morse}> g
( = ; 1 f =
J? r
Bn: P 4 4
= i
g R
4 _a Il 4 = _2 % ig
2\:} 5 £ A
{ k H
£ i
9
P e T change toimpani
[l E’E,‘. 4 2
L |
9
i & <+ =
N mp |
’
1 4 D
K A
&
' I 4 change to timpani
I = 9
2 ===
4 v b o
2 s 1 £ e =
1y 5 K &
N = ’ - [— - ——
- e ehange o e e
VN s £ _be Phe .
&8 * %g ===E
© 'w s mp
4 _a Il 4 E. = = T =
oy i) £ A =
3 ; = =
k4 4 r r
Y 1 == —_— Ef
&8 T
: El EE) £ £ 3 FH :
- = r -
9 3 4 = = — — — —
g»%g ElE 3 EREEES EiES 7 33 ERE ElES Fi J; EE ] £l
’ 2
f s
A T =i S5
b cane f s nf
= — . by
>—4 k 1 % =
nf - nf
) 3 1 4
7 8 L3 %
) 3 1 = ‘% s
©—s % =
E i - Ammn]
Sz
o e | Pa—
>4 4 - 3 £2 Eem
f wo nf — —
n 3 1 4
U L] & A
e
9 . ) ehe o venef Ee 7 e . f
N ' = EF! == i
3 . 3 3 nf
L v ]
9 3 I 4
i) A £
P— .
d_a Il 4 4
? L) & £
nf
) . s 4 e, Eebe
G % T 1 ==
LSS
& } ==
Scnza sord. K4 aree
6 1 e
o d ===5i
nf "
TN 1 4
th—& * 4 =
.... o
PR a3 1 4 = gL
th—& & 4
=T —
| V pEmaL s Enmriine!
8 T % = =
s Eil E Ei E
>—4 3 1 = E —
o= == -+ — = ]
P arco
3 3
9§ = = S5
ofs * nf

© yuval avital 2012




ELCT. 1

Timp.

Timp.

Bsn

Vin. L1

Vin. LIl

Vin. 1L

Vin. ILII

Via 11

Via, 1111

162

OTOT

— — — K4 -
s
(=
T3 ::i T airii s ¥ EE = =103 ! = —
mf — - e - — S T -
T
):
= =
mf

ST

AR

py _—in

TR

@

3 mp

: % Prasn

B —=

S mp mf

2 === |
@
o mp

mp

T 937 393 ¢ 3

P

FEEEERE N

3 33

EEEE A

— P S S SRS p—— — | E e —
= FiE Elnrs EiF] R + ElE ] EFFEE e ] EEE I Fi id 3 93 B 3 @98 3
. — — —
2t = = =
9 =
mp ¥l mp
) bp
):
i == R
mp f a mp
)
d i ' EREE!
~ o k4 s w —
b el Ele i} e s , bete . £ be:
:E F w  E=mmedl] mp o I N O O O |
Ay | T £ T, eff .. .t
=
g EBERRERES E El
v ® = i "
| = S|
©): T =
v e o+ ¢ b ECREEEE
T e — o
Eeefe e
mp i} — mp —
be & by P08 - shpaipbp
, Tt poeft s S -1
P p nf mp = nf
, teef YA: ] — _
’ —
E ,..,, nf nf o r
T, be 3 i o e e s e e e A —
K m EEENEEEEEEE] EI] ERE B A B e —
e W o A i .
— 5 — 9 " 9
& T i B EE R e — Ca = ——— C — =
sl ponte »
g = TR OTTROTTE
I Ed Ei Ed
o f==rm=
¥ A — —
mp.

© yuval avital 2012



166
VID.
Fadeout 0
0. Py matfragment (B~~~ ~~~~~~ LT ]
Grain,
ELCT. 1 *# fot
p) L 3 E § E § L § E §
)
Acrd. 1 ; ©
o

o

Acrd. 2 §

(EE

=i

3

3

v ter e
r3 £

Y

£

e E= I =3

%

Acrd. 3 §

B

(EE

fe e e
Timp.
change to timpani g —— Ty — r %,T/> -
Timp.
T — Ty —— ” — -
Timp.
== mp
5 £ ——F——F = = =
Timp. =
mp
Timp. = E—:% =
EE] v 3 = %
mp
Y -
p ey be fPhp ebz be
Pice.
i
K »
4 -y _
B.Fl. =
* g ey
= — b
ob.
e -
s E
B.Cl

(
N

wy
Vel

= S
Ban
E ERE i El ES EEN ERE R ERE] v
S
—
Hn. ; ;
M " - change to bass trombone
s
Thn.
' Ei ii,, o
mp
BToa
= ]}
by [}
et cREET A
— = _
s =
Pro. =
o
? = —— -
3 ERl j.vg
mp =~
(
J
ey %
\BE —
r'fva s s
M —
Vin. LI
J ”
4 bep aé' e e
Vin. L
J
r r rr
— #H & . —
Vin. ILT
J
P »p
2 v
Vin. ILIT
i £ = = s
P rp
viert [HE £010 bowed piano
v [ JTTE MEOTTE [ 1 [
El i
J——
Vel ===
=
verr [|9E
¥ o
P
—
a. =
—
mp

© yuval avital 2012




OTOT 15

7]

1]

lento soave

171

VID.
P Muti delay bowed piano;
Jitter bank;
Siter bank; Fadeout P
B e e R e S R L LR -
ELCT. 1 ‘ ‘
5ele s cads ad. lib, ad
9 [
o —— —_— — _
Acrd. 1
9
5 clements cadenza ad. Ib, agitato—
kit _—
—_——— ——
Acrd. 2
o
A
©
L4 —_— | —_— —_—
Acrd. 3
o
P A
©
o
Pno. arco
N e _— A
bowed piano : piano + violas mp_p VA
START Codice morse variate notes & dynamics d 3 variations, stow
Vin. LI > —
Prp —_ =
9 -
Vin. ILT || 7
D)
rrp
BOWED PIANO
Via. 11 1’%
BOWED PIANO
Via. 1111 {B
reg. flautand
e wando
sul La ey distortion reg.
. scraich ﬁ “F' “F' “F' i —
ver [HOF f £ === 5 == 3
b EEaS====c===2 —
[
_ —N 4
fautando taundy
sul Do scratch
g distorion_reg seratch g disorionreg
— rp e 3 refr —
ven [ i i z B i i | i i z
7 (rrrrrrie = 3 4 adaaa==== EE
mp = W _—— — e~ —
P————
Fd P
flatando flautando
t 7 e #
sul ponte ® distortion _ reg. seratch
' v — PFEE "
o B = = | | 3 EEE| i &t
<+ = 3 C S £ ] El El
»w < > S —

Pno

© yuval avital 2012



Pno,

VID.

ELCT. 1

Acrd. 2

Pice

Hn.

B. Tbn.

B.Tba.

Pno.

Hrp.

Vin. L1

Vin. LIT

Vin. ILI

Vin, ILIT

Ve. Il

Cb.

16

[0 Grave =30

OTOT

180
)
2
@&
o
DN — —
gr,
f 7>7
yi S—F i £
& V= ey
y 3 g
) ’ o o
y) i £
& Z e
f ofs o
) “& slap J J ]
g —— =
3 = = = - T EE =
F—a| T : nf F w o =
Jp —_—
de
): £ o - - "
= E & <
_ mp ———
mp
=
9: 4 === ; ;
o 2 =
=
Gawsord. /4 Jr cuivré
DN T h‘?
72 tra—
/3
s
D= : :
d = = —
¥/ b/
Y] 22
s PE——
J F
e e o
9 e ¥ F—c
4 e = =
ofs e s
K.
£
.
Vi e
==
thunder J3 g— thunder
9: o B B= i3 E
; ; 2 2 e
O = 7 7
START Codice morse S_ﬂ)' Wx
ittt T SO n ooy
- 8
y E__*t £ £
%) p— Codice morse
S——p —— ¥ ————— sul tasto
reg. flautando 2.
SR
. LA A . ° . bor i TR
i
—_p —pp| mp —— o wp w —— pp | ———
START Codice mors{
ul ponte o o sul ponte
) © =3 =3 3 ‘o
g Z Z z
P ¥4 e
START Codice morse
sl tasto ;
2 —- 5 - s
Y i .8 e e . e 2
& T z — : — t t
— P——————
nf Jp >pp mp o mp
o: o
e —|
<= nf P
" _—
o =
mj = nf »
B e seratch loco sul ponte
=¥ = = = f =
—= = 3 3 S
% é mp — PP p

nf

© yuval avital 2012



VID.

ELCT. 1

Acrd. 1

Acrd.2

Perc. |

Perc. 4

Pere. 5

B.Fl

Ob,

B.CI

B. Thn.

B.Tba.

Pno.

InPno2

Hrp

Vin. LI

Vin. LI

Vin. IL1

Vin. ILIT

Vel

VeIt

188

OTOT

© yuval avital 2012

2
&frallent. /// to )= <X} ka{x I }=> |={rarefatto}=> . e e
L A - - T | Ny | N | N
9 52 - — f —— ; BT et = b= P! e
bet =y El : E A S T hd & T — e e o — s e
2 ’ i
., [acsel. 10y oo
5 .
| | A s o5 —5n
= = — 4 o = = L ¢ == — ;
= = e L = - e —- e T =t
] g:‘/é,,, _ 9,,,‘,‘“ - s T - = S S
S —)
?
H o } o o £e3
» — r p —— e |p —— 5
T
— — ——
OY —— T 5
e f f 1
dddddd o s s S desdde o
7 p—1f " e
] i
» 4 S
& T
o
é
y e ad @ “')f” .
© H f‘ =
U; Eugp
VAN =
LE‘) - °
> ﬂ — w
=
—= Fee=ou = £3
- [ mf
ot LT e
= t e
o * oy
= =
mj‘w
T ===
- Pa——
9
o
9: =
s To—
S
n | |
u & { Ll L
m - s
# w s ~ ;f
m
Y %Tﬂ ..
© ¥ =as
thunder thunder
Y =
d
] ’
s
STOP Codice morse
©
o
sul tasto
. —— ‘;
B s
s o o
S — w— | —— w —— . .
Codice morse
STOP Codice morsp o STOP Codice morse
L)) ho s o
Oj .
—— K o [N
sul tasto pppD
- L vl L R STOP Codice mors:
2 be ‘ e e e £
B —— p—t—f
Glissando di armonici naturali
variare velocita del gissando e a dinamica
sul Sol
9 =
V=
mp-mf Vet vlodis et o dinamica;
sul Re
9: =
pnp-mf
d sulla punta loco
s e N
= } + : = e — -
mp —
»



ELCT. 1

Acrd. 1 §

Acrd. 2

Acrd.3

Perc. 2

Perc. 3

Perc. 5

Ob.

Hn.

B. Thn.

B.Tha

Pro.

InPno2

Vin. 11

Vin. LII

Via. 11

Vel

pili mosso (MM. J=c.40)

OTOT

197
2 4
A 4
2 4
A 4
) 2 4
%D ~ 4 A
— §
M I— fmorsels>
lotiidd 44 4 o
O - —r gir R Ea —3 = ]
wow e od a0
, EEF ¢ E—%f ¢
T L S ; £ - N
4 4
==
- x> {rarefatto}=>
A — - f — e
= — S :7 < 2 — e e <= [ — - e 2 BN R
) 2 4
) A A
* . . .. A — {morse}=> (x> S
| | 5= 38 —= — —s =5 —=
LT fErer [ B ¥ RS i diE —— — e
o Y.
b
I 2 4
i A 4
ERETE y —— &
6 . b
" = 3 - 4= =
i/ - mp mp
change topercussions s s
¥ = =
mp mf
m 2 4
it 4 4
p —
3 b e = e 2 5
5j T e —— == = = v ——F 1 g
¥ %7 % ’ rr =
TBgero e ) wono colco s et wiste
5 s L e . e " | te e i . .
& : 7 = = £ - K B
" f [ ; i ]
A poca imb. molto vib. ornamentato _ . v e | P
o =t = ‘______‘ M — E —_— — - A = 4 K
o = & 4
yEN ‘ :
)
3 H—
S
o
o — ‘
e s =
;
v - _ ,
y 3
= % 1
mf = T — | mp
mf
9 % 1
2
e e e
* SRR S — = = = =
) 2 4
l:? i 4 4
’ o e
o — = T 2 4
N ElE] El Ml F 4 K
~ —_—— ofs D ks o
- 2 4
I 3 PP E PPN To. 3 1
"'I’,i 7 i B M #
. v e s R —
PR A S freeeferfPepf per F o feee e . )
A 4
= — — — —
R v ’ ’
— slo
= 2 4
- B AP R i S — = H K
o v
” " P y
y ~ [ £ —£ . 4
j©) + 4 4
* ——
, = o
2 4
A A
D —— wp o
p—— -
1% ¥ 44 4 o 5, % g
S T —
; 2 S I = .
=
_ mp o * =
5 A S .
N ——— mp [ — ﬂkwvé. S,
P mp-mf’
= s : i
= — = = ——
F T [ — v LT T - — p—

© yuval avital 2012



VID.

ELCT. 1

Acrd. 1

Acrd. 2

Acrd. 3

Perc. |

Perc.2

Perc. 3

Perc. 4

Perc. 5

Picc.

Ob,

B.ClI

Bsn.

B.Tbn.

B.Tha.

Via.11

Via. 111

Vel

VeIt

205

Poco piit mosso molto preciso =56

OTOT

4 3 4
4 3 4
4 3 4
4 % 4
A 3 4
© 4 3 4
o <(xil)]
4 ; — i 1
4 e — ; : 3 4
o be” = = =
S — [
r
Y 3 4
© % 4 %
o
Sx /> {2
) 4
4
A
© 4
o
) 4
4
4 =5
—%
Vs
4 =5
4
Vs
-
w4 5
—%
7
-
W 4 =
4t
i Vs
#
pa—— mf
/4
3 —. — ; 4 —
4 £ "= z = = z e ="
@4 = o /] o =
s ’ = s
> 2 change to bass flute  Fiz. jet wistle
= > ]
2 EE: ;P & FF = . : : L e
T == o . — =
=
—sn
é—4 2 =
o = E i‘ ] E r E (
S
—r— —s— —s— —s—
{&”*3 i —— i = T A e ) e
J PR i3 iy s i E = ! EEl
f | — ?
94 ; —_— ‘ —= % 4
- Shd o EiE = = o be_ &
K — —
Senza sord
i —sn
4 : : 3 4
4 —— ; = ; 3 4
e S —
J —
— —sn
7 4 i 1
s = : o4 — g 3 =
nf i Gl i armonici ol
i st i M
Senza sord ™
wike i
R4 Vs = 7
o4 Ok %
Caranestotis et siovands  Ja dinamica, sariare veloi del glissando el dinamica;
. s Sol /é’\ sul Sol z\b
= ; - 4 B
mp-mf’
arco Comsord ponte
9 . 3 $ variations, slow
7—= ===sccssceu 3 7
5 ” - g
- Consord. mp-mf’
sl ponte
" —_ N d ¢ variations, slow
— 1 Y o ¥
o 4 =3 o
| mj‘ ”W;;nj -
Toeo
. sul tasto
e - : : = A= £ =
r 7. o t Fr e —— -
mp L ——

© yuval avital 2012



mf mp
7

x>
e -

mp

—_—

—s—

mp

£

e . EE.

mp\_’
of ==
£ e

#

£

T

.

——— e ———

L

et
———

OTOT

fe b p fegee , Fe e

change to timpani

P S—
—s5—
——

b S ——

i

—s—

—3—

change to timpani
change to timpani
change to timpani
change to timpani

=

£ef iﬁ

ceff2e

-

efe

—s—

{morse}=>

A

o
I

20
213
©
5}
it
it
L
L
"
DY
)

| “ I
L i i w»r‘r s
| A it
| ,Aw% v I
I a ol
bl .m; |
i i p_ _
i Wi il
] Al
il il 1l
i Kl il
] i i |
| ; | m
|- .1
L3 ol m ol il
. Jl 0
8. il 2l
o
wlll] ﬂ

e fle,

il pone
efe

°

£
5
9
&

VID,
ELCT. 1
Acrd. 1
Acrd. 2
Acrd. 3
Perc. |
Perc.2
Perc. 3
Perc. 4

Perc. 5
Picc.
B.Fl

Ob,

B. Tbn.
B.Tha.
Pno.

Hip.
Vel
Vel

Via. 1111 E
Y
Y

Vin. LI
Via. 11

mf

mf

© yuval avital 2012

Cb.



21

OTOT

piil mosso (M.M. J=c.50)

217

I V ] APJ f.rf , H
| B | i [
ATy, 1 \ LI H iy t.r-q i
3t/ . i A.‘ wly Ui o/l H%C A.F:t Iy 1
v i I , o | ] [
WJ: L. o Q il i # g | frni
i) E 1 N g I T il Q! o
K s 3_ R A\ 0 il i AH‘ M Hf.: ! o
é,_ u P by it v “ I IS
] ﬁ? \ 14 s 2 Wl | A»F‘ AE.L il I
|| “IRTIeA Rl m il \ o il sl el /| I
_ H A: .p Aﬁ: 4 TN HE! 4 AEy.i g it s [l
o |t m (i Nl P ;_mi. adf [ lalh)! Lﬁ s P g |
T 4%ty ™ o fw P PN il ‘| wlll %/ ﬁ‘- ~ Ht.r‘ | e_ aal) il g 3 £
) sl ‘ : (I
o Hlﬁw Ftrvl @
i i H I
il # ﬁ H il ol
; f Il Wil
ﬁt.ﬁ\ TJ HFEF N
S |
W I sl )
e Ul
B e I I ll
A't.f .u A 1 N ™,
bt 1] ; I
ik I .
ey | ﬁ i it s’
Emilin] I
MR i sl i
(I (i
gl i E 5 il
il i
sl i &
|
A.:E I N LL o]
(:.f
H.t.rm‘ sl
Prrroi N é
‘ualll
ﬁ,ﬁ 1
benti |
wi M f
| | . bl i 5 nay T
i i |
] # il I
e ﬁ il
i i
| I : \ wlll f
] % 3 1 H,.E: [
o/ 1, CIIESin |
Al ; il t & i ey = e s # |||l Il
o f o i i o I N 4 B M N o i i

ELCT. 1

Acrd. 1

Acrd. 2

Acrd. 3

B. Tbn.

yuval avital 2012

©



—

Grave J=30

x>
G
e

L
L

el

be

E

= T

<f{morse}=>

1
I
|

s

-

Ea

=

L

4 Nj:?

>§§

L
L

OTOT

3

3

>

—
>

ey
N
N

> > >

_—

>

>

S

l
|

22
222
i

VID.
ELCT. 1
Acrd. 1
Acrd.2
Acrd. 3
Perc. 1
Pere.s  HE
Pice

arco

e 4 &

cuivré

E

3
=

e rr.flr

_—

i

e of of
teref

be b

o= e — —— =

_?h
:

£Et
£

¥

£e

e o ————

=

ot ElE e fr

&

e :E tre ek E~E: £

rre

EF et

i

e
tE E

be

-
5

grete

Py
3

be

L

© yuval avital 2012

j——

.
=a

Fr .

s P e s Py

Eee

ef e

—

e er

e ee

i

phr e
ge

<

T

.

rFe.
—i
=
==

S S

—

Erefe

-

E

-

EE Fregre e B

Pee

0y
):
2

Vin. L1 | ey

o

EE
verr |EE

B.CL
Bsn
Hn.

B. Tbn.
B.Tba.
Pro.
Vel
Cb.



23

OTOT

.60)

piil mosso (MM. J

pitl tenuto 4 =50

228

l
il Wﬂ
] e
i
il e & !
il |
| i ﬁa ¥
il
g i l
N
l
i LM A Il Al s
L [T Lh ™ b
i I . . . . I
N o I L i I
™ o ™ T {YiNl ™
Ul ( 1 N | (ol 1 N | i
.-H ~ - fy H Pl fy ~ a8
; Wos M Iy \ N awllil s i s
( { ] Iy ( D I
o d T Ad |
N ] ™ ] il
e U a . . a Il N
. ] “ m) & “ |
iy N oLl % 1
| H.‘ A J du ks Ht.r du ( i
H W:o g__ (IR \ o M P o '
Sl ® 1 i ik au i
s S f M s M M n e s a3 i — &
e e L N anl N e e e il Sl e Es) B s ol s o B Sas]
AN T \
il Il
\ |
N N
{ {
H wu&,,,m 1/
o} [lcv .} [icee] [lcve] [ic o] [lcvel jlc o [icre] [Icv .} [Icv .} jlc o jlc o jlc o jlc o [lcv .} [icee] [Ice ol = L7 o} \ Ice sl [ Icvel
T ™ l |
i Iy
i il
i3 ik g E
J ] { g
f) % e, : b
5 3§
W Ells 2 2
Hh t/ o : s Xl ® o
I | \ |
| | |
|
mw mw
oK
n il !
ol Sl L
\ I A1)
TS _
A A H
N N f
N N e,
m\ m m\
Al {l
I/l | | |
LIl Ll | | i
M p! ) ¢ . ) ¢ &
: = 1 4 4 i - A MR S A e & 4 ol i
§ rER R S ¢ = & 3 g : E g 3 e E °
= 8 I :or 2 = = % £ S - : & s g ©

yuval avital 2012

©



40

subito J

OTOT

pitl mosso (MM. J=c.60)

L) ! ,,, A !
i e | N {1] (N
s e M {1 A i
il i,
Al I o L a ' o/l
T g ol LINRE A  JERER ™ i A L
il ﬁl\—v Hf ] o %\ rlli HH M 7
i &L il 1 fhlue)
LI wl (T | 1 T
H Al W anl] Al 0 m R
ik ﬁﬂw ( oL A ﬁ.1-
™ u .uma ol ’tv s m [T I
L Ll m (1Nl o] o Ll b, T, o 1}
s I S ,, | allh L u il o
L|fa LEUTEE A ® LY Ay N o, ﬁ;}—, Sangl L]
i ,,, i Wl TRy
i o T hﬁ
ol o T e 1, T
i Glll] g f
l u
wlfl i
s E 5 will bt s il
g 3 g Sl Zudllls, Fedlll G L R N 7
el F o £l I Il l I I l
- - [l L [l L L aunul e aanl - Ll e L [l aanal aunal aanal [l aanl
0 =5 el
H
m
X
|
\al
q -&|| 8l %
il i
o
N ;ﬁ nﬁ T
Rl it
™o ™No A el N ™o ™o ™o ™No ™o ™o ™o ™o ™o ™o ™o ™o ™No ™o ™o ™o
W Elt
g il
tm L
11
sl -y
(] HlalT
{7 {5
u ﬁ? N
i Hi i .F:_ N e N t il e sl
i [ A.l ﬁj& A.{ ht.r\ Jv At.r‘ A il
.n; .EnL | | 4 [ y y
i Ol v il e =y alf
Il g NI g il g in.v il g Hﬁ.ﬁ g I hﬂF‘ g [l g
™ N LYRESY o i N il
(N It e I
T e i | i i m w I 1l
.‘; il / i n LI 1 w I 1l
N M A.L jJ A-L e Ht.r Jv At.r [ 1y
Al sl i i R o
N A N b, LN A LIE F
! s ol i s Y A
T - M n e N i, LI v LY i
5 B 6 N ek ke Bl A a9 Kb S S - - &
10
= g £ g g ¢ g g g s g 2 ¢ g g =z 5 CHEE- T = s
& m £ £ £ = & B ° a a = S m £ = £ E E = g 5 = B4 e
= > - > >

© yuval avital 2012




25

Q. Multi delay bowed piano;

Silter bank;
O/ O Varspeed

Rev+till ++;

: lento soave

STOP Codice morse
STOP Codice morse

STOP Codice morse

Flz,

OTOT
-

b

START Codice morsy

238

VID.
Picc.
Picc.

ELCT. 1

Ob.

Ya

Hitia

flautando

BOWED PIANO
BOWED PIANO

bowed piano : piano + violas mp_p

variate notes & dynamics

arco

=

f

20 to bowed piano

o
P
Lealtfy
20 to howed piano

yuval avital 2012

£t

©

C

£t
EEe

aft £ o
Eer

EEE

Y ————

EAEE?
FEEE}
£e
£ e

tefE

—_—r
e —
—_— =
e p—

Eef £

-
a

i

<
<

hg%;

&

5,

£

be——

Efr ey

teaf e

EE

eE L. L
e F

R T e

E E TRt L == s

z°

54

f —
ezl

B
o

EE
EE

B.Cl.
Hn.
B.Tba.
Pno.
Ve.l
Ve Il

Vin LIl ||

Vin. LI

B. Tbn.

Pno,



VID.

ELCT. 1

B.Tba.

Pro,

Hrp.

Vin. LT

Via. 11

Via. 1111

Cb.

VID.

ELCT. 1

Picc

Pice

Pro.

Hip.

Pno.

Vin. LI

Vin. LIT

Via. 11

Via. 1111

Cb.

26

246

OTOT

b

R — o — bowed piano : piano + violas mp_p
mp
) variate notes & dynamics
@
o
arco
)
N o
_
@&
o
thunder
9:
d
alpone
~ flautando pizz. arco
) :
% = — ;
* - T
e s o R
e f  mf
m m var posizione arc
E==== z ‘ . ; .
= <2 °
—
256 g fermo d=io
Fadeout Q
change to flute
} ~
Vi t
9 9
mf
|change to flute
y o p
6 :
mf
BOWED PIANO
©
o
<)
?
@
o
)
d
reg. flautando
jeté jete jeté ot areo
E"E b, 10" sul ponte ~ loco P
g of o & o . L
Ej EEEH 3 = iE == ———— = — T
D e e e — 5
— — "E ‘ r__—--_ " = P K wd
mp s "

Go

ST

=

© yuval avital 2012




OTOT 27

VID.
ELCT. 1 +
.
o g 'z £z
Timp. [ = =
whiange to timpani f
Timp. 1 L= = T = %P“
= = =
.
DX = =
Timp. (1 er——prri—rre e —rr—r
=i E = 71
= = o= oy
S > i
o o e
- o e —— 4%@  T— t % -
Timp. [{9 ) Teeet aa 5at dat o — F—Siesdi st i,
7 7
f
> =
. .
v v | — v = =
Timp. F Eamn: F Eamn: s F S nmn: F—t a I F—t
= = = s Er =y
el —-L 77 . T
S 7 Vi
S/
P — e — " ‘
fL1 e —r—r == e =
o [ |- 7T
E——
) e L : : .
— = = : : =
Fl.2 ﬁf = 2 —r— i 2 P Tra—s
i P—
circular breathing
0 — e ——
Ob. s 7~ 7 7~ s
o
—
pp-mp circular breathing prp-mp
var. imb.
" —
B.CL. ) Q 7 7 7 7 7
%’) ——
prp-mp circular breathing
var: imb.
Bsn. 9: s s # 7~ s
————
»rp-mp circular breathing
“ — E— Lo
Y - =
E———
pp-mp circular breathing
o
B.Ton. || Z Z Z Z
3
pp-mp
circular breathing
BTba M Z Z Z Z
3
=
pp-mp
P
, 2
Vin. LT s 7 s
o
¥
Cb. 7 7 3 7 7 3 7 7

© yuval avital 2012



28 OTOT

piit mosso cantabile (M.M. J=c. 60)

272
, 3 4 3
VID. 3 3 8
. 3 4 H
ELCT. | 3 4 3
9: : = N -
- ¥ = e — 4 5
¢ ere coeere 3 eeoere
T 19 B = =T
>
Timp. (et —wp=—> ore seeis s ev preiv 1 s e F T - et = —z
= = =3 3 e i = == =
= = = N4 = LE == =
S S
.
e B=.F 5 = == = =
. [ Saealeoi=Eriies = e = 5
= i - = &
S S
e
Timp. [19¢ I = I ¥ — e I 2
i Frm =
e —~F T =
S be S
FL1 } 3 4 3
D 4 4 8
b
mp
)
" 3 4 1
o | % 4 §
o
simile
VA = = 3 4 5
B.Cl o = % % 8
b
pp-mp
simile bouché "
i 19 e 3 : g
Pp-mp
B.Tbn. [P 3 4 93
P——
BTba |EE Z o— — 3 4 3
[
B3
Vin. L1 {g, PR 4 3
o
mp -
are
yi e ——
Vin. ILI - L Z i f f : :‘4 é
J —
e mp —_—
ar
Y = ——
vin i [+ | =+ = 2
o
mp o P———
-
viatn i3 = ES === == £ &
pp-mp | —_—
var. posizione arco arco
3 jul
via i [H3 3 X g
=
var. posizione arco pp-mp e —ee
e = — % = Z 2 2 g
pp-mp
var posisione arco
== — Z Z Z # 1 g
Pp-mp
cb. |FF 3 % z Z
% % &
5
—— —
mp

© yuval avital 2012



29

OTOT

279

o o o =Nl o o o o o £ =Ll S=pal S=pal o o 3=l =Ll o o S=pal S=pal S=pul S=pal =Ll B=pul =Ll
~_ | T—
o/l i [ECR N [ECE
b b
.~ .~
: W e il
NI ’ i
e ik Hi i i AU LU T4 i i i
I
Bl i A , hin
i T LYRTYRLSANL
M !
o . m | i e [ i )
< < TN / " / " / /
g g Sdlls STl IME o ouellgp s BN [ITM [a ]! \‘PF‘ | i {1l g g g
I
| 4
v sy i Il
o TS ™ va\ (TR rw\wd
| | G\ )i
i Il il wll il T
A i Jl
RIS (I8l M Rl li, AR dWiFs Wl tm il b
i r V aig i il .\
YRR T A > M.
& 8 \ & aiRls Gllss il wml] il Al o's |||
i |
ity " il
.r\w - Y BIL: ]
N ol T
| ol al [ s >
Al & s Af m alg s spple Wy > \.C \.i [ g
I T ,
LisN _PF‘ AU N
Pwu f . ﬂv\w W -wwu_ ot N
g ~ R
£ | (L | s ) ol
il G Gy -
3 N
SRS il s E & N all] Al Al Al N I, o
F G F ~o- = | { iy
il W (N AT
wlllll s A A
M .w\wH TR v L T
| | . ™A ~ ™
® aillll | sl i & il N s Y s
Tl O £
Hg.r‘v ﬁt?y =elll| s =l m, al 1 o]
{11 il
I i s
\vﬁvwv W Lu.ﬁwv m; #u MM 1 o Jﬂﬂm
3 Eail
H g N N 1] ® ]
b e B - B L B sl anul B = sl e b Sanl sl L B sl sl Sanl Sanl Sunl Sanl sl launal sl
&
N N i L
Il Hs M
o hau
N Hi e
~ | wwuw A
U; HA
A
| [
; £ ,8,,,
. Pl L
N lid
I Tl
il Il w3 . | _
N o 14, M & B M. ’ ’ ’
o o o < =Ll =sal S=pal o o o =Ll \ S=pal o o £ g o o £ £ o o o o S5hal [S=pul S<aul
ksl
) |
o/ LIEe
1
. y fiy N e N
N W
4 i
u i 1
i H o o
I s h I LT E E
N Yimid N | . it K] T mlm T W T
[lcr o) [icra) v el i [Ier Ice el Iceel [ice s [lcv o) [lcr o) Icv el Iceel [lcv o) [lcv o) jlce o) [icea) [ice s [ice ] [ice ] [lcr o) [lcv o) [icr o) 0 Icv el [Ice el v el
i
o ; o i B, S e s i a B s & o & No g B s 28 = f ol
s — s < & < < - o s E E F s a = 5 = = = = - = &
S = £ E £ £ £ z £ S = g = £ = = = = = H = K B [s]
- m B B = = = = 5 S £ £ w = W_ - >

yuval avital 2012

©



—5n

awhange to Crdtales

OTOT

=]

3n

arco  change to (Glockenspiel

mf

e

mf

3
3
%

b

Y

30
289
9):
€):
©):

VID.
ELCT. 1
B. Tbn.

B.Tba.

Pno.

EL
T
5o
T

-

7

e

thunder

T

thunder

—s5=
T

=
canfabile o
.

pr—
mf

zunlu))% LE

F —

© yuval avital 2012

imf
mf

e

.

4

3

mp

ala table

o =
T o == o

4
i

(]

o)
L
2
Hes
2
D ¢
D4
12
104
DS
©):

Hrp.
Vin. 11
Vin. ILIT
Via. 11
Via. 1111
Ve.1
Ve.II
Cb.

Vin. ILI

Pno.



31

A [ “1 m | | N \

4] J i Rl T My
-iw K-Hmww N N = 4y
g I T 8 B 8 bl e[l & enfl|| &% Tyl 11E T b e

e
e
s

t
F
H
i
—
e
4
t
P

MM J=cT2

pizz.

=
=
=
=
v w2

=

=
i

<

o o | —
)
mf
pizz.
L

i : s ‘ 1 1 R
Tl 2 I T
i A mw m
/ v * ® Il
g s i i i3 HTp B s EE F n |
i I i I
=l & bt il ik il g iy Hh
M 4 HhH Wl tH Ly
H I )] s 4 I \

t

— =

At

=t
"

=

!
—p
—
—
|
|

mf

1
mp
=
piz.
piz
Kl

]
=i
=3

arco

accel.

OTOT

pizz.

[P R —
15
.
b
2
s
K
FEFIP
i
]
w

1 M I m “ km “ i
. st i vl T / /
gl g v , A i
s o el 3 M, i g e -l

yuval avital 2012

©

C

=
t
L
it
o

o
o
T
S S L SN
t
mf
mf

300

1] AL Al Il 4 I\ L
4 o e - \‘“v B rmJ W sk El H H i,,
' s s | 3 3 b & M fiun i il
Rl el <l s 1 a1 Al
T il km\. kN\' - N Hh K o
lll ; i3 I |
Wi y I I i i m m
NE 1y N Al J Hy iy & - | N
L K IS, s il _ iy , /
s T N i il it ikt Sl SHlD I il \ i
ol |l L S L Bl D | \ L
T I 7
Fl & TT9A T
I, |1 i
IR i T i £oe H' &
il | wm &
T | i L
N IR T\ f § S mi i
i il d il (L ™ TR TR
A1l IR 1 - [ \
N | o
YN o it i N R
: !l il B
T 3 | B 2 2 B s |8 s |lg| &
; L R IS [ R R | sl |
& I m T | Rl ol :
N Y AiuT . TR, I I 57 |- &
\ [ il TS H:_ |
FH [l _ ) [l _ ) T Il Tl 5 At.rr 1 W (11T (M ) u‘ 1 wJ
N e ﬁ,@d QAL B @ 1 N e O.@J n.ﬁmu ey ey ey W 1 | WY W Mo pE Jarac] .
s ;4§ 4 s z ¢ £ § ¢ F = = = 3 I 3 3 € g5z £ & 2 3 3 & = T = 3 3 ¢
2 o = & = = = = - 2 = £ £ £ = E
o ] > > = = = = >




OTOT

32

323

\ i) I )
sl iy H
; iy
il v oplle il i
& 4l \
gﬁm I
i 1158
Pt
sl
al
a1 / | / / /
ol i, M gl s 3 g,
fol i, wtn ™
el v _Hwtt _”\wv,
& nil T T MR
)
Hw i, T
P 4; HA N i R £ e i el i
iy I [
\ I ‘ , s i i |
o 15N WA AwA? My
o
M bl a1 i , N miu | L e T T
il \ |
T i
Hy
Hy :w@ s
s [l i i i e el Y i i,
i | iy
S [
ol [ ol L T} ™
| b :uv
s e . it I I
ki £l ll (Ll
H i ; Vo
K 1l s s oanglll e e
If fh
sl 8Hle
H [25 ) J
A e e e Hr A ol ol e P d
W AL wwxm
Hy I oll (™ A\ i
H Dl
Ny T hr\\ L YRRAE LYHARE g ™
i |
TN o
> L oa|
4 il I Ii il aull] il il il e Lk 1R ! L
R ™, - & P & NS ,,,at.r N ;ﬁtv by \ N » ﬁ/
m
Sl s el s e I
e
e
m 4v A i m T j g 8
ol o 1l
f L I [ I I
. i |} Bl T ™ T8 7
T p H
s el A AR
77 w% i Hin \w\u \\wu, F.A\w- e
N » i i
ﬁl‘ww U il Rl 1 ] [/ 1 V [
A ) ™ n?W | N N a RA AJ N $
N or STl A,ﬁu A}Eu ey & EN\e N Ayﬁu nxnﬁu AKE ot ot ey ey e
- 2 s ° O 2 3 8 = B 3 =
s g = 2 = g E E : ¥ : $ 3

© yuval avital 2012



VID.

ELCT. 1

Acrd. 1

Acrd. 2

Acrd. 3

Hn.

B. Tbn.

B.Tba

Vin. LT

Vin. LT

Vin. ILI

Vin. ILIT

Via. 11

Via 11T

Vel

Vel

Cb.

OTOT

fermo J=40

33

333 it it
7 4
5 3
7 5 u
3 3
&{morse}>
& w ——w
o = 3 E ; =
i 7 4 - ! ;
& 3 %
o
s
p—
o 7 4 ) o 5 5
3 3 7 2 2
i 7 4
& 3 L3
o
&) i 4
3 3
p 7 4
© & L3
B
o 7 4
5 L3
. #r
5 - e
y) £ e I = = =
é = PRl e z 4
© L.L- mf P .
K4 or r  ——
. b4 -
’? £ me __» ;/)E = E E g £
é - i PR e | = — z 4
o mf P ———
mp
r #r
s o a
2 7 4
EG] 8 %
* i —
circular breathin;
Y 7 4 =
3 %
circular breathjng
| ‘ |4 |dd
o 7 4 —
7 5 L3 —t
by
circular breatling
e y 5
8 4 — 7t
AT
mp
bat o __#r ar —_— J— .
o . t o w . o sl ponte ul ponte v posizione o
, tE E e = s = £ o
== = = ' z = . z z = Z
& 3 %
P 4
be e e ——— | vt A ) some
4 - : . o ———1 sulponte sl ponte var: posicione arco
P tet = |pf [f¢ S
= == = — pai 2 = = > = 7
B 7
P p
sul ponte sul ponte var: posizione arco
5 —3a e T,
A e i 7 - s =
E===cs== 1 g %
»
sul ponte var: posizione arco
H— = . —— . — — e
e I el I PS] L Es Z % z
o e — & %
s »p
B sul ponte sul ponte var: posizione arco
T I~
B =—F = = 4 Z Z
»
, sul ponte var: posizione arco
- | A
= = : = 3 > Z Z
= = = = =
— o Jo ——to —— o
P
sul ponte sul ponte var: posizione arco
— ] = = ==——=——"rC= e : Z £
= = = " = = —= = = = = =
»r 2
sul ponte sul ponte var: posizione arco
E 5 T Kof Z z
= i SR = % = %
P sul ponte sul ponte var: posizione arco
) = T T — % 5 = 7
— S ; e = E k i

© yuval avital 2012



OTOT

J=so

34
349

© yuval avital 2012

V H. ‘.V AF.H [ ,, | u
v,\ }1 u H.::_ nL ,, | ,, ,,, e Rt
=] ST hiii | | |
, 1] | |
i i q e
il
wll Jg M Mu_ﬂ A —||8l-
A. j i | | j A
CYRRRIAN! g | I | a
,,‘,u ,,FL angll e J K o i woa| - _.E, 11 [
| | |
i i
W by % i
R Nt wl [ W)
seclll] wenll] N Wil — |l - N Ay
b ?mk‘ anslll e ol —Y —|{||a N X 4v
sl ' ) A J
| L ] | ﬁ Nl s m_r ™
g iRl s4l ; It N i | O O e I 1101
] 1 sl _ will
H -Vw‘ H‘U 4 Wﬁwvww m\\\ ™. M A M\\ u L lals g
T, & A,“ iy 4 I~ VU
l 11T
P u
i oLl ! —{||o
i [N /
| ig o W7 Hﬂ sHll il s ‘J, i A1 | —|[4l_= 8 )
\ \ [ 2 &
H.: H. " A
"U o ik Ae —{|[¢-
al
i
R % I
iy < lle | |
e
/ IR Jh |
ev Hml SR & J“ _e, 7 > d : ,,,la Il 14, —||8l- <
4 | { H |
=7 7.1, ik s > i H , ; ,\
" s o —|[a ~
3 “ﬁv D bl sl 2 3l s J1 (I —|
: I M : i i
[y A N
TR N 1 —||lp -
> i) i) = [||||62& |
t i Hn:o h 1] |1
v |l A ,,,
iJ 14_ i / U S [
1 Jﬁj Hﬁéwu A ol i
Caf™ ol <A <l
[N (uL
TSR iy Ul 5
W RE ol |2l
(i R | b
Jahe 1 ,\u 1 N —H-
(IR \W. Afv \
Wﬁ. —||s
87 | N . |
] m Y.
Wvﬂﬁw i
n,,, \ w / W —p \ -H_
v Sy L 1] —il |
JI T \ =3 L i oS
W w7 ¢m L] TTIve) § =& FEA—
4 4 iaf
= . b ol i = = = @ A b 20 < bl ¥ ¥ ¥ e B & A
" - : T : : : = ¢ = = 3z = 3 3 ¢
£ 3 E g H & & & E B H H 2 > H -




35

#Iv N [l |
H.tr { all s
i) Il (Tl
i I
H oLl
) 2 Rl i i) ﬂ_._:rm e sl
i gl it
‘AHU ﬁ”ww H Htv_rw 1
ﬁ 0 , it

[

Tt
"
|

£

LI 3

>

2
i‘
N

rr g

— —F——J
-

€60)

pis mosso (MM. J

52

sul ponte
>

Pt

| a4

Bt

—m all] T { i ik
() )
% |1 13 |
L Jzi::(.lL
[, Sl s
I
TTerTe’ el
‘43 LI 4
s wlll]] )
v i

i I

OTOT

yuval avital 2012

—

©

C

359

“ ¥[T™ i | 1n TTT%
I T e
N y
L e I
. 3 N
o ﬁ-
V IR H M
I T T o1 T, {1 T E N
N
N
i | N
R iR f
i wlpl !
[l {l
| I il
i) ¢ ® I LR | N 3
v i A A e
o Ve " i [l
¥ J_ i) o1l N i R ! ol ! ™ ey
N gt
FTTLAA | |
I 1 il m “ M m=
1 L<Tmwp, L8 g “‘L ol aisllle el rTew, ik
\ \ Gdlles G w
..»J 2 u ™
el KLy i A.}J
i
1/ \ / (LTSN mla g
o' T — Y\ ~ A N TSI E
1\ N7 ] , "]
| briv
I, sugtlls
' ' (a1
:. Tt oliele
DHIINN
/o | ¥ A
L W SN - !
e i o' ] ¢l 4 1 1 1/ = i 2
g fL “TRN] ‘ V
[ i sl ] T
—wm™ el p I e & —m —|| - T o
0 (W]
™ aall ‘ m ) .b sl || e
' \
:.. ; H NI [ .u \ v
M AR i ‘f ?Lﬂ (3 o i —{ |8 £ Lis_ — M &
b i i MM = E3 = @ i £ > i £ ES o
g g w 3 3 3 i M £ £ £ £ 3 = P 3 E
2 2 2 2 e & & = o g : $




36 OTOT

367
vID. ‘ ‘ ‘ ‘ ‘ 3 4 ,
= = = 3 =
= = = = = — S s
— I T L
Acrd. 1
== = ¥ =
p o —, £ £ £
= i %
TS r—1 . = : =3
Acrd. 2 —
e i—d M .
B 5 = = 3 4
T = f f = = 3 4
= = : : e e =<
e . .
i — e 3 4
RN | -
Acrd. 3 T
Tre e -5 I E
= T 3 4
—— = 52 e f =+ 1 3
Pere. 1 ¥ :
£ i
pere.s it 3 4
5t A A
nf
Fo—
| ,
DN 3 4 5= ;
B. Tbn. 7 % ¥y r ‘,
circular breathing mp
BTba (L %
s . 4_ T - T T T ~
_ — e
I £ | — -
= - 3 5"
i j— = = 4 L]
v = E B F =T 3 3
Pno. _ - —
g ¢ rr £ r 2
- = 3 4
t i S t 1 3
id P
/) | E E E
—— 3 4
ST 4 ]
-
Hrp.
= 3 4
— F 4 A
ver [FOE
— = = e = T3 | = =
— e E | E | E Ea— EaE f —
e
Ve 1l 2 i i i~ i i i i i i~ i i i i~ i T i T T —— T
e S = e = T e i et = T s =
— EaE E EaE E EaE E CAEE S S [ S EAE Ca—
iz
Cb. T T T T T — T T T  — E: T—  —— a— T a— T
= = = - = -3 = 5 = 5 = o = -3 =
£ -~ — Ea & B E B z e & ERE E Ea E
376
ELCT. | T T T T T T T T
-
. r
e
, - pre ¢ E = o _
o E=L E jdddsigdad i F R - R
Acrd. 1 == = == == |
- z
Pere 1
N
Perc. 3 i = T i o w.w f w. ‘~‘_‘.‘— ] )
s
Perc. 5
circular breathing
- — — P A o It I 1 -i ik PO S En 73
Hn.
) | 4 !
B.Ton =
i f
bp r r - )
mp
| ] b b
oo oo |EE
T T T T T T T T T VT T T
s \ e : i | " \ i i \
Vel
> 3 : e E o3 R E = R T4 o s £ P ERE T4
= £ < EE < £ E S S S ERE S E A S EaE g L Ed
Ve Il
e 3 e e P R E = R S O e T3 ERE T
E Ea - — E- Ea— £ S EJESENE G SE— g T E
Cb.  — T T T — T a— T T T T T T T T T — T
== = = = T = == = == = = = = S = == =
e g g g e g g'e Ed Cil g g g g E g B g

© yuval avital 2012




37

OTOT

385

yuval avital 2012

©

C

) [ \ iy \ |
UL | N \ |
i Ly L \ \
(i J Il ! I oy Y
[all (o \ (|
, \ Last i Last i b iy \ I
i i i . ol
[ Wl !
L.Er@ ; ﬁLr@ \ )
ﬁﬁ.rv‘ FL.EF ™ TN Aot —|
REJ y &LJ H |
ol i
CYRLHL | RS LYRLEL | 8 ™ i TN
| i A I Pl
Py oW ™ [N ™ Wl & -+ TR oA
ol ol i 1 |
K | ki ] i1l ih
| I &.‘ o I/ ﬁ‘.‘ i il T
/ | Il - | i \
B qaf ol ;f i ol ;f L 153N 1 o /|8 I I
il il il il B il il lnal vl il i \ il \ sl indl sl , ke |
ol L y Al I uJ=
Nl o T e
U ™ I
ﬂ"H" ; ™ TN /1l —| || =
el n
i w =T I3 , )
it N L I —{|p- i i
N \_Q‘; ™ _H\- )
I i il
T w 82 !
1l TN T N N ™ — | —| ol < e, . = (0
jecpul jeenal oo o oo o jecpul jecnul jecnul o=l I x,o | oenal jechul ecayl / jochul / fr
™
Ll
i 1
e / il
Sﬁu" 1T Flo N ™ I\
™ I
Hm N N Imwl —| &)~ A A
™ g 1 i
Y pse L]
Nl
™ | I ¥ | (Y
I
s0llg R N it A I s o
™
= ™
™
n N 7 na A
I
m N —|||p - TTeA A oA
™
EWU X | e i
N N N —|| |8
N [ e
i | A o
s0ll8 T N N Y e —| |4 < TTTeA A A
\ i ul
B & ,
i i | me i
™ o |
ET &E |
N & | e —{|[f- e iy i
N g e bt
=T ..@E oA )
™ il Y
/ =T \ i
4! 1M | .
s0l1d 0 M o o —{| |4l i T, fea
i
i ‘
A ) 1 A I
N  JAEI
i/ -
N Ll Y1 | [N~ oA
i
By Rl
N A oA
Eﬁ 1l rTn oA i
H||Ale ™ al YL ol M. | M < I A feA
o HIl m 8 A
R £ ~ —
o/l
™
i1l il il il
ik all] Ly — o o oA
SWJ o [i2N | u V
.| /
| | R ] . .
| i ET i | |M— A na
el An J e Nl 4&% i || |ad=! e e oA
v
M ey ] & 2O N E 1= = £l i i i s
I 3 3 PR £ £ g g
E 5 5 5 5 5 5 4
= 2 < < & & & 2 o o



3

3

8

92

OTOT

. ‘ ‘ ‘ ‘ ‘
BLCT | | | |
- - -
2 s 22— —— e
1) 3 s s
. — = .
, ; The - - e ) T
3 E o= EE L=
Acrd. 2
y
9 — P
erd. 3 o ~ i ~ = ~ o
Ao =~ e T v I3 T, N 3 e
(2 ; === == L S L ==
| s T T e e s e e e T e e e e e e e e
e
£ g pppppr s sppppapss
.2
Perc. 3
e i e e —— e e e T e T
= == & o= E
Perc. 5 |HF I D e i e T e e 1 I e e I s e e T i — i ) s e B S
e J
. [ i ‘
= —
_ . I S N , N
B.Ton. = =
: : = — == 2 s
SR R N == N . —_ N ‘ ———
B.Tha = = ===
S f = =+ +——+—— ——2 — = =
ver ‘
=
Ve
=
Cb.
[o]
399 Molta imboccatura
Vi, ‘ ‘ 1z 4 i’ 4
ELCT.1 + t % H % 4
,EEEfe peeef Leeee, — e v 3 - )
(& o e e s i 2 — ; : — — = =
Amlz% T T [ T == N 4
= = 2= e 5= = =
P - - = § - -
_pepfe peeetremee —/ ]
Acrd. 3 = = = = = —
[ ey e P e Pl e e P - . - F f,,, T ~ f _ _
e =TT e T e P e P e
perc.2 [ % 4 % |
perc.3 [ = — = = —
Perc. 4 & EEES o= E e R e e e e e e o=k
> tro tr> > > > > r > > > > LS
P EEEE FECEEEE Fr wfRprfrec P B JEEE EEEEECEELE
o
b @ ] *ﬁ’ % ES===S,
Bon. L 4 3
5 A 4 TR A e T S e
atpone
Vel 9
P T R A G e & R o El <
o
Ve Il 9
— ER S E = ER = ERE
pie
b 9
j; Ed K 4 K E4 E K EES K4 Ed K

© yuval avital 2012




39

OTOT

406

Ik,
m i N
Ik, N Al
m < N N N
Ik, N
—) <« N
n &
b <« N (
b
i gl 1.5 ™ E{. i I
m u m ™ sl
T <« | A ™ h. K sy
b ™ X
Y <l | N K sul
b I 5 A o
M 152 m ™ i [ ol ™
+ s |
y i | Al [ o
™ ™ ||| 9L=
T
™
m A
™ ™ Ja
™ ik, I /
T TN N N N TTTOA
™ m !
T ™ ™
Il i |
™ h. N N M 14,>
il ﬁ. T 5 ol
™ ™ ™ .| 5 LTl
™ T sa & o
T ™ LIRS ™ Al 5 o Ly e,
{ o | , \
. ul
It
™ * o
IM M
1 sy
oy /
H LT TTToA
o
A LI
| LN L/
LN A
ﬁ.
~ i ' N |
K A4 22 11
I ™ EUIEN e EERIINEAS
& m Al
_J s nll i A
m A i I
m s .i_w I TIT$A
m NI N A
—J il -1_— Eh\. q
m A A /
m a (Al ™ A
Iy | H
_; i {l i A
s, a I
" o H
19 Al | I I
_; i .;_” HF
™
B % | M ™ b T, / wJ.ﬂ \ e>
i I \
™ ol [ )
0 N ing
‘|
| oy
i & W] A
oy
&4 e
At H
m ol e oA
i m M o1l i \
s Al i . |l i fHon
i
b | L3 il el S A
i
L foa Ll m N \ o ™
Ty oyl Al A AL I
R g ‘! o e A
L™ o ™ A4 AN Asl il na /
i H f 5 il it [ [ L}
b, i i N Mis 1l o £y f oA $A T$A
]
o ) < NEFo ot A s
! HL_ = = = ES Nid
- - - - - " s & = - =
- : T i i i : g £ £ S 2 S
3 2 2 2 I 2 2 &

yuval avital 2012

©



OTOT

40

411

<o <o <o <o kb iag <o <o kb ) <o <o e
T
L el
M o«
rm\. oy
™ LIl
[N [ IR
N o
s
L Il N
[1Te ™ I
[y
n
L Inaay
n
n
Ll
1N
™ ~
o N M (M
o] N
i CIni b
77 N . Ik,
r m wul] m
H ™ AN Aell ™
™ . o m
I o
I b Iy N
ET Asll] oy b i
i A L Il i,
N 4] ol TS N
i
™ n |||
™ o [
™ N m
1, LInE 7 i
s (1M1 (M1
] ol T k
LYHARI e ™
= w i s
et 1N, ™
I wull B
IHEN o/ (Yl i
LI 3 LRI i
™ n
J.. TN ™ —”——_“_ o ™ 1~
iy H il !
N 1. ™ (% ] i
I
W TN Tk LYl
77 i TN A, e
L .l s o T
I\ N i o I
™ m ol b |
\u u.l T ™ N ‘ ™ 5% ) fmJ
Hy 1 T MM
3 i
m i
S I .
i ik A
i I 0 €
—J i =i Eﬁ N
% [
Ty R [N +
ITY 1T ™
_J “i i =ﬁ-
Ik, ) ™ bt
Ty < [ Ty ™ * \J.a/ b,
$ b 5 5 < < \ T (1
El 3 3 3ol 3 [ h
3 3 3 3 ﬁ 3 rﬁ‘. = T A
5 T M oz 5 5 N N e m
3 S gl 3 S N S [ M [ 1l
13 ) (ol ) 5 N 123 N
H M [ H EW. g ﬁ m e hld
3 I (B 3 I T s M 1] e I
: c ¢ o f 4
] s g § o | g EWU 5 nl N [T
LI S i O (I e ]
5 S| I s M s 0 S B
bl i ERT I A it kil i
Bl ER S A R o~ [ m
i3
= = = = £ ¥ 9 ™ M & &
~ —_ — ~ e <+ w S 51 ) = g s o
= = g g g g g 2 2 ° b A £ S]
g 2 & & 2 & g = = o 2

© yuval avital 2012



41

OTOT

416

f l | i
il ! L et
ik N b fa o T$A
b, [ “
T 1L Ik,
b, T “
I, (1T L, ™ f . \J.‘>
[, [N “
T m i & b IR me T g
R ( il ) mn n
Ty <« TN I i N I\ o o
[, [N 1L N » p m H
o d h . S L i
. il I i i ] A e ERR E |
H Hy oy N ™ o » "~
y te | He-
Ty <« T ™ i, N A I\
N ™ i ;e
Y ™ I H i
k. Rl =ﬁ. N “ \u H(a \“ N N W
Sl e Lol Sasl Bl Lol Lol _. * ol Lol ol S Sl
I (lh ¥ 4
- v
1, ™ ™ i, JV 15 sy
—\A [N “ “
. REasY 1,5 ™ i i, dv o for e
i [l u L b )
— Ik, N =_H N a 4
b, <y [ T ™ i, dv N SEN
Ik I I ™ ! *
| Il i ™
[, H-\\Y 1Ll ™ N -u f
N »
I, TN
b *
—J QIR 1528 ™ il ) 1 Al o] RS
0 [icv o) e [Ice el [Ice el [Ice o] e o] [Ice ol e o] [Ice ol [icv el [Icv o} e
1 N
N Ik,
1! n 1y
] u N
N 1k,
1 h il
i N
N b I
1, 1k, fa o 1R
1 N
f i o/ o
. T
L ™ - uumg Le_
i N
N 1k,
i I " o B
i, N
i, I
Ik, Ik,
Ik, 1T Ik,
i N
N 1k,
oy h N N
\ IS S
I
1y
1k 1y 2N bt TS
I 4+ §
S e Lol Bl Bl Lol e _. e ool Lol ol e Bl e
N »
I, [N
| ) N
(| Ha 1 M
—J Hhy i, .
b I
1, TN s Al I a
) b
Ik,
—J. [N a “ .
Y | [T Y dv o B me
! [l || iy L
Ik, Ik,
| i i
i, 4 (A ™ h J
—\A [N u uﬁv
1, R B | [T N J ALIES 1l
[T N »
I, Il
b *
_J <hl 1526 Hy 1 13 o o A 14.
L= <w el el el [Seel o i Secel el Secel <w <w el
fu.
= = = = g g 4
g - . 9 - < b g 8 8 S g £ H 2 S B 8
= g = £ ° 2 & = e g * g ”
2 & & & & & = o

yuval avital 2012

©



=

EE

Frree.?
Fee

cep e P Pf

FrefpefE t

£z,
£Peet
o

3

fEee freeee

Con sord. sul tasto
. 22

19 vid

S

P’Touﬁfﬁﬂvﬁr

E frr - EEPefeP .t
.

Flurr.rr, P

OTOT

£ f 2. frzf £
ete
mf

t —"
——

Con sord
sul ponte

mp-mf

4

=14

s dessd 4

ﬁg—zﬁ4

e
s s o oo
mf

Efert

L
——

b

%
%

%

s o o

> >
o

ie

o
====
I

P Feppfr fef 2 2f |
nf

e e e e

<

&

n

I?
@
D)

42
420
HIE

VID.
1
Picc.
Picc
Bsn.
Hn.

Vin. LT é
Vin. ILT é

Perc.
Perc. 4
B. Tbn
B.Tba.
Vin. L1
Vin. ILIT

ELCT. 1

i
[TTRA
TTRA
TTRA
me
[TTeA
™
o |
Ht
g
iy
(e
[TTRA
e
e
)
2.,
S
=

© yuval avital 2012

v

Ve. 1l
Cb.



VID.

ELCT. 1

Vin. LI

Vin. LIt

Vin. ILI

Vin. ILII

VeIt

VID.

ELCT. 1

Vin. LI

Vin. LI

Vin LI

Vin. ILIT

velt

424

OTOT

43

LR EPE £fr fferpoLreer rorere 2 EPF -FRfrefeferrray £2f (fo oy pEE .2 P PofEFE FE FEEE EEE e,
£ ===== e EEE=E=EEEE TS ===

rﬂg ferE g f EE ePrefereltepe,, £ FEEf F e PIEtE P Eef cefee, FEefRee |Pfe e FeePEEE P e Pe

o

F gererEpEeer efee coelr

. L't eecer eeeee eflEe ee’t Peeccerece, | e
‘ SE===

,oee efre, e, elere | ee
é—ﬁ:\_‘—:ﬁzé

b

) PrEEE P Frrre. ofEf
= ======

terFe reerer.fre e £
====

PP Pfrr crererPref FEE % =

D}

= £ e - = = = 3 = =
= E i g E: O ES— = CE = E
&+ & 2 & & el = =
C E Ea E e — -
nf
428

, L eff ofprefrepfrereee £ ceefe pree EEEEE £ 2

frep P f .PEffrerefr . fFEEPE FEPLTEEEE £

o

g;rg_ﬁﬂ“ﬁﬁtﬁﬁ gL et £ rrrefee er

IIPS NN IIIINIT

gl . rrree Freer

flefp £ PefP frecfrfe fhe
==

D}

j Fr.EEr,rrP Pafee e 22
#%O—O—HE

T ff P fEefer prfr o

bt Lt Pl LRFEEEES

tere e ¢ ngﬁ er e £

o

priree e, pe_ feee ee

b e £ E Re b ]
(3 ﬁgiﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁ. e EEEE | pfperp erer, P pEESF

—

[re, e er e cree ~ o &
_—— - -

D}

— = = = T = = o —— = = o = v =
s < = > e e o < o < < <4 4 & e < s < o
= > 4 s < — < — K4 N < S

© yuval avital 2012



44 OTOT

432
VID, % 4
ELCT. | g 4
{morse)e>
i = = = e iiiiiieseeeeeeeeeeoooeeos
9 S % —
o
Acrd. 1 —
=
O bd 3
d L]
mf

L EPE ez orE.frE fo—Vpert . EpEgEE&;EAEFE EEFfefe? . ; pefe e ep p.rpfeter

. pff 4 £ pEEeee seeeef P ﬁﬁé&ﬁ%*ﬁﬁ‘ GEep ferr pEre £2 : ; el e ff BEffecre e freff. o
y e fE REE £ e,e PP ere elpr,ee £ P pew cree,ef| Pegmapleeeeteapee | o e e o £ e L ee e, e,
=== = = = 7 == = == = . = =
—~be — b —~ b =
oo | R e EE FEofre o fr pEer P FLPE PP Pl . JL (P o[ e rrererere
ver [ ] F =" ] : F
== K ! j— | | ) j— = : |
= Ed Ed - . < [ _=* ks - - £ =
o |EE 5 | |
< g K
436
VID.
ELCT. 1
— =
Acrd. 1
o — £
< {morse}=>
e
é £ ST T—————e———————
6 == = === ==
Acrd. 2
P N _ I - _—
DS :- = = y: -: 1
T - e - =S — — -
o
< {morse}=> - -
p IS T S £ = ¢
Acrd. 3
e, N e e e
9. === — 1 —
: “,,V,‘ ¥ t
»p
, EEPEEfFEfEteft, fEEEEEFEE”E EEfPeffrcr oPlEfPe f PECE-fEE PEEE eReee £ EeEfr prfE f reprer
Vin. LI g
gt £ efPE PPy, rre fee relpte prefprer efePe eree P PRl P L fF FefE peere f | PlePy e 2.2, pePP er
Vin. LII %&#‘ === — e e e e e e e = =
Lo PEEEE P FLEPEE Fr oo FEE FEPEFR PEEPE oF [P frt L FEfRr PP P FIErrRe  FECeffircrerfece
=== — — =
g P . FEefepfeer £ lp P prf pfepre p PP p p Pfeprree. pefloerrrectrfef PP uf]
Vin. ILIT || =—=== e —_— — = 't ———
Vel T & i
ve.n |BFE= T T 5 T T S
K4 E§ g [ 3 - g K4 = = K4
co 5 f f f
K4 K4 g K4 E§ K4 K4 Ed g 3

© yuval avital 2012



VID.

ELCT. 1

Acrd. 1

Vin. LI

Vin. LI

Vin. ILI

Vin. ILIT

VeIl

Cb,

VID,

ELCT. 1

Acrd. 1

Acrd. 2

Acrd. 3

Vin. LI

Vin. LI

Vin ILI

Vin. ILIT

vell

Acrd. 2 3
Acrd. 3 é

440

OTOT

45

@m%ﬁﬁ pefe pfef

g b - £ — —
% 2 = : : ; z z =
. | . £ £ _ y
= == = = — f B = &l

EEEPE L P Pfec ofPEf . EEFLEPEE f FEEFE.PEF CfPREfer ffEfef e

D

G fEfE FERPEFERL LRy £ [MFE L fRE P E oof PP ELFF | leP e PP Peo FEEef PR PPIE piere P e FE FEEFE o
4 == — e S = Loeift Lergf JF JFHLLS
oL L PEcEE e cr PP S (PP L PEFE PP o fPrr I o feRef et P O (ELET
Terpr e e, L prreltletEreser £ se fet pee [ee p o pe e pelEp e oo ooy e 't fefe 2 e e £EF |
: 4%&""1.1111115114}-_} % = ::UJ%
= T — C— 1 77 © g T —
A S — > — y
g — —
444

BE

Sy

© yuval

avital 2012

, £ E.fee B £ £ ﬁfﬁﬁEF gEe Fepfee e fef tEfEF r E.ferEf EE.r EEEE& EEF;F#F;;;FF#EE;F . i%;géﬁ .
pe HE P reP e e pfe pe glpeele Pe Trer P e e |t P Eﬁﬁggﬁﬁ £ ¢ ,eeer . s
4 4
, e FEppereEree %»»ﬁAE' E‘gg‘ﬁﬁ .t ﬁAE £gt gﬁﬁ.ﬁﬁﬁ‘gg fee . s
4 4
SLLLITI L tfe e LU TRl st Lr e p[IPL P SN P Ore (T[S el LY ; )
4 4
: = = - : fr : : ﬂ>r : - . : - 3 4
—— o < ;\_/.‘ 'E — = [ — == F LE | St 4 4
T £ f T = T T T £ - £ t T T T = T T g 2

= Ca— 4 T- E < < r CE < r E 4 u < =
= i 1

m: T — " "; —



ELCT. 1

Mrmb.

VID.

ELCT. 1

Mrmb.

Perc. 5

VID.

ELCT. 1

Mrmb.

VID.

ELCT. 1

Mrmb.

46

Poco piit mosso (MM. J=c.70)

OTOT

449
4
4
4
4
N B :j £ %:j :i_/: == 3 ivj :j z
T e e e e e = Ee—e e ===
s darieea dees e o — EEm oL
T [QRSEESE
ofs
o 3
4
453
3
3
3
3
) i e ———————= .j::u.jj ::J j — j.:. i‘ L= j.:‘:‘ - = -
. FEi B BB ) s T IS P DA PP P Z
5 3
%
change to vibraphone
it
457
3 5
3 3
3 4
% 3
/ 4 == Eﬁﬁ e
% 4 EE== EE L e S L e RN N SRR ==
S =
o= 4
% 4
%
%

461

)

Ao

© yuval avital 2012




xxxxx

465

OTOT

47

E
=
&
4"'
B

mmpmnEpE

e R T

- = < < El El
[ 4 AR |
b
9
- Ea rd - = Ea - -
< —_I= —_ L
Y
iz
o f 5 f
& d K o = =
€ < g
ofs
469

|
]

= = = = — = =

E E4 — 1 —
n B T T ; f I s

o =3 £ s = =3 < =3 < Ca <

E E — — — i E A ? —
o B : = :

Ed Ed = = = kg - =

E E E E

© yuval avital 2012



OTOT

48

473

b ol I ﬁE i
N | T ik
| I .
U N LIE
(
N N~ T o
N
Il L y Ll al
N Ad
ny Wl 1y il W
N A
™ p; ™ X
b LIE
™ o
o
TTTT AN | L e Ll A A oA
N ™
I ™ | L1 LIE
. b ™
N | LI o
T ™ b, L
Wa Il i W. Ny "
™ H— ™ TTTY o
m \ e h il o oA
. i | h (
N a 1k, LYHA
I _ | _ L
™ e u oy | [eA
[ b £l £ MY
h i £3 5 (2 & i iz it
a A N 2 7o pm_l i° £k 0mf, 4,,, 4/ THA
i i
N
1 .‘_a
N~
l
@ — N 14& A
NI ind
n
L .‘_;
N
le_
A [l . T, oA
_ \ \
I i i
I ™
T
T s
N ™
ik
\ i /
N il nd A
77T ™
ity |
I ™
I 1
T
W\w ™
1\“ 1 w}mM e oA
i v
i N w1 Ehind T
i
Iy |
™ il N 9
Iy lig
™ 9
Il i e n A
™ 1,
N
T i NH A 14 1.4 1A
N BN = = = o Bl ENCR BN i P A,
=2 = & 4 4 s =

© yuval avital 2012



ELCT. 1

Mrmb.

Perc. 2

Perc. 3

Perc. 4

Vib.

Vin. LT

Vin. LII

Vin. ILT

Vin. ILIT

Ve II

Cb.

OTOT 49
476
& = = B
£ £ e ¢ &t ¢ ¢
i3
e S===—====—=——a =, -
IHIE

In
I
1)
111

ete

et gEeer tefefef Lt
T 4&%

==t

g = e pefre 2P fppfref e
=

BEr P e ffe ffpep oepPErf e pE P Bfer o2 £ EERE Pf op

o

ee

ypltefe 2 FF re Fre e e PP e, P

S 1 FE e Fr e e

be e fy—y £, £ e 4
‘ £ ff ‘

o

sul tast

o e frercpcerp e s

e p pree e, plrpe e

ge Ferpgp e e e EEE e £oel

© yuval avital 2012

mf

Senza sor d sul tast __ i — — — S
) roterprrrrieept e p e rrre. . orrfl't . pr e rerFre . FE p gy
5 E=—=— —
© mp
_ #r #r

EE ES ~ ER— 6 C ?

o
: A ES = : . ¢ e :
ER ? EA E; A :



VID.

ELCT. 1

Mrmb.

Perc. 2

Perc. 3

Perc. 4

Picc.

Pice

Ob.

Pno.

Vin. L1

Vin. LI

Vin. ILT

Vin. ILIT

Ve. 11

50

479

OTOT

Bo

ol

B

Pow

o

Molta imboccatura
ornamenti ad. lib.

o

m
m
il

i

Bo

]

i
i

Ll
o

Bo

Bo

fefrrr g reft e 2.
E————

, Pfew £Ef .fw zEf.popE
r—————————i = ]

o

fe f e pfeofre Lo —Verf

o

g E . et eecer edeee er]
Fﬁ:ﬁ:’:ﬁ ==

te e’ 2e EECLECPE. . o

——

et e

o

LEE et 2 e e
S-S= S = =i =

) 2 = : = gefr refece fee e
% _— e s —
o
— = —
2 CA
B i | —
- - * Rl
g EE
— = i =
— — $ 2 z — —

© yuval avital 2012




VID.

ELCT. 1

Mrmb.

Perc. 3

Perc. 4

Picc.

Picc.

Ob,

Pno.

Hip.

Vin. LI

Vin LIt

Vin ILI

Vin. ILI

Via.11

Via. 1111

VeIt

DN

»&j

483

OTOT

51

 TTEr — ni

r— Ti sESeS S e ﬁ

! S S S S S S S S SR
dding short solistic sol

e
¥ EENEEE] v

PRI IS s veee e

D}

£3 Eai4

eectee

Ef .z rrpfer
—_—

%&Af& Efo opfree, 26

, e Ep&ﬁ%&fgﬁﬁ Tt et

D]

_epfe s ePe e fé&‘ﬁﬁ 2T

6N

2 i = % 3,

fry . £ EEEAEAEEE} £ P freef e efre Pr, L peefee, £ f
e E—— ]

e EEEE

L

.

FeresE o cuteer o

o

y cfcefrr.cepfer e cr 't _fef . f.ereefee e e eieer, FErt peErer £,
Ho ====] ======
5
) t T

= = f £ ¢ F S—
) t T

< = T £ = F S—
=2 f f

= ——= £ z T E

© yuval avital 2012

ala table



52 OTOT

487

VID.
ELCT. 1
Hi 7 T . = ﬁ
é = = Sy BT
& ISR Tiaeaaine
Mrmb.
Perc. 2 [fit
Perc. it
= = =
Sf Sf f
[— . [ o .
= == T - e e = = =
vib. [
)
r
Pice =
ks
Pice. PPEE e
===
0Ob. -
B.CI T 2 = 2 = s==="r == Bt P
e S = S PSS e
Bon = ; e ==
TF T edss e e i S =ESPe
o ,
i 198 - = =
. f %
mp
change to trombone Con sord.
B.Ton. | :
Z J —
S a
BTba [F ;
& - ¥ [

6
T
EEW
% »
™
il
: T
il
Eﬁ
g
g

1
I
[IILY

L e T B

—
! i

Hm?ﬁ J L e 1‘1.‘.‘r. I
, £ PP RE.f £ .Efffer fEfe e fPe ferfefeerf Frff e e £ f prerrer fer e ffe fPreroErEf
vin 11 [ = = ===
Etuf PP P EeE PP fPof. PEEEEE R PRt e PEEEffEEPEC
p REE r free e 't et f e re e freeee e e ee Eree ﬁ”&”ﬁ”ﬁﬁﬁﬁﬁ_ﬁ_ﬁﬁ cee e sre e eee e e
i | e 5= = =" = =

P rrferf plrrrr p fe.r P rfrrrrer.pef frr rPErrfPEfEr PP PPPtE P P e f
= = | S| — SEsma=————

Vin. LI = —

6N

Via.11 E

~ — = B4 |- e — — —
Via. 1111 E it ? it T ? i
i ¥ ¥ i ¥ ¥ ¥ ¥ ¥ g ¥ ¥ ¥ ¥ ¥ ¥
~ —— > > S —— S S —
_ I
Vel it
- & s s & < & < o s o £ s & s o
~ > > > S—_ > >

verr |BE T X ; ; ; K

= < < < < < < < < < < < = < < <
B < < < s < <
o = : S
Ea = e Cag e 5 Ea < e
< < 4 < < z g < < z

© yuval avital 2012



VID.

ELCT. 1

Mrmb.

Perc. 3

Perc. 4 |HH

Picc.

Picc,

Ob,

Tbn,

B.Tba.

Vin. LI

Vin. LI

Vin. ILI

Vin. ILIL

Via.11

Via. 1111

VeIt

491

OTOT

53

Bz - !
@Lﬁé T S=Z=sSsssssesSSSs—sSsss H B T 3 Fﬁ: e
! E £ e e et
- F— 7

33 = 3 > > >
o —— ===== LR RS s S e =
4 4

7 > > > _ _ = _ _ _ . . —, |
% — ——— " = t = e o + t - " r = = +
!
FEE=ESSEE
> > >
peefer. £ F rP.p £ EFfE P
s==Ss=s
i = £ E — = z === = =
14 i nf v i t F
= . — = — _
= 7 e T s T de T es ? H T 7
= = ] _ —
= — s E v ddves ves ve 4 — - e
o - T nf f

) fefRPE EEPr (PEEPEE PR EP PELw £ff . ropet e
e e ==

pep rfE FE FREEEEE 22
==

Eeff rereceefieer s

pife e e P e £ (EF Erp CLCFLPP CLeb e [FOPPAPECL PP P

ere  fflPepet fecteerer,, o

L FFrEepeFEEfer er PP
e e e e e

Lo F _frfrerLrre e PFEE £ Lo

forp o reepee.fre £ fr
=

pprtter pe e e

't e frefrerfitee rret
] ==

PELE it pr.feff er

5

— e S S
=¥ =
< T = =: T ;
=¥ :
- < < < 3 3 - el
s P = - - = =
ER E = — = — E

© yuval avital 2012



54 OTOT

495
VID.
ELCT. 1
sinecslanerss T e [ 1 T = meenlnimee
sSs=SSSSSsSsss=sSSe=——=—=s=ss= === == e
i = =
Mrmb.
Sk
t t s t £ £ £ £
Perc L
Pere. 3 M
— —=
i i e e
|——— |
Pore.4 | T s & s & e B e e e e e e
Vib.
Picc.
Picc.
e o S L e L == — — s - = e fe—e—r o —» —
ob T e fr T cr CFr - or e L T =77 [ [ -0 T+ =~ £ === ==
i = >
s === ===z E ==_=x-c——c— * ==
Dl ~ = <
Ben F——=FT— T — = — T~ ;
V/dd dvdd dvddd e ¥ dd Vdd TV 4 hd - - hd o hd o & & ¥ o hd i o o
_ bouché ™ souche ™ w}ﬂ“ﬁ
- N » ~ N 7
. [ A : i * | Doy
e ——————— t t = ¥ (i
o nf mp mf’ S mp nf
— | = —
Ton. |EZ t f S = = t t f = S=E==c=c===
— ; 7 $e T ed T 7
=
B [ = ; 5 f f = === ; f ;
< 3 - $o- —— & v g 4 ¥ s ¥ o4
—— i - — ¢ ¢ s

, E pofefr prepe FEEFE. P e E P PP P f o PPP EFEeFfPE.f FEEPE £ Fre L rEEEEE £
Vin. 11 [ — e ———— =
g _BRf e rP e f. g PefrEe e e Pl £ £y g E P EE P EEE Pfe £ P Pe PR fre e PEP e P

Tt f f . FEroPer frfr e £ ffEfr P PP EE CFRECEFler £E FE L EEFPE £F Eef £ o
e

s
Vin. L1
©

b e Re b — be _ —
|t EEFEE P P FEFt Sre—e EEP P PP EPPEFPE PP PP [PEF PPt P fEf FEPE,e £

D} —

v |43 % 3
4 4 4 4 - — — f - s 4 4
> = = = = = = >
viaun |53
F s r j—r r ¥ 7 r s
- [
%
Vel f S ; ;
E B E - E < e — E; S
%
VeIl ; ; :
=3 ? 3 — 3 ES = 3
o |BE T T T
< < = < < £l < - £l
< < z f4 E4 z < < z

© yuval avital 2012



OTOT 55

498
VID.
ELCT. 1

T e s mnzny T e || = T

& = e e === s
Mrmb.

hY
Perc. L
Perc.3 |

= e — —f= = =
f f !

Perc.4 |1
Vib.

J . e
pice. [ e

9 —

7

/] F3 3 S— 3 4 3 ' ) . b
e ==—=——a———cc e e e e e e e === e L[

5 == ===
B.Cl {g,u* -“.U‘Ji‘“ <

o . Ed

Y

: r pfepe prle, p prefer eeefe £ £

Bon. |9 t = e

bouché ¥ ) bouché ¥ ouché
. [FEE— : = = —— "Lr M £ 4 = = = — ;' = “‘ £
r - g = = z = : = -
o= ; ! — = ; E== ! =—— er
ki H e s I — ; 7
BTba [EE e — i — —F=F = = i T f T f =t = =
— e nf — — — W o
, EPE . oef L fFEf.rf . r.r.prffier effer.r pefepe epeepcrEeter
Vin. 11 Mf@% = e e

T T Z. L0 ”ﬁ”##ﬁﬁ’\ 33 ’\F' F Ffﬁsﬁﬁg"

Vin. LI
fRf o prrf P orr frrrrflerrr FRPPRLFE ppe FetrEr PEPo rrfoe.
Vin. ILT T i — =1 — E:
frerfeerppferre.rr r_frf .f.cepreere
Vin. ILIT $
Vla. 11 ‘IE% }A i
Via. 1111 ‘IE% =
7 —F
ver -
CiE =
verr |9 :
CE =
o =2 t
T — 4 E4

© yuval avital 2012



56 OTOT

503
VID. ?
R. Poly. Spect|re-synth. strings;
Space ad. lib
[ reverb ad. lib
ELCT. 1 %
A
5 elements cadenza ad. lib, meno agitato
Vi G , , ,
© L § g —c— — ¢ g
o —
Acrd. 1
DN [}] ¢ £ 5 > £ 7 £
7 4
7
5 elements cadenza ad. lib, meno agitato
Vi g
D 4
o
Acrd. 2
). [}]
%
5 clements cadenza ad. lib, meno agitato
Vi G
@ 4
oJ —_t
Acrd. 3
o) [}]
4
Pere.3 | 4 1 1 1 1 1 1 1
_ >
B fe e o
D Py i 6
Hn e 4
== -
J
e e — 6
Ton e ! L3
7
B.Tha. j— ¢
m my
i3 o4 Il
: . s E ;
— 6 B e S S S S S =5 e T e Y
4 ¢ Tz z =
3
Y2 A%
Y 3
) . £ £
Vin. 1t |6y ¢ TS UL S G S B S | —r =2
o i
i
? ?
Vin 1L || fii P — y— F— u;i — ;{u
o
o b
?
vmnué ¢ : et —r
© E] Ef
sand2 Lo~ ~—d Aautando
issand2 i, :
Sautando // ks w"/‘\ 3 oot Ly,
i i
vel [F- fi; = — =
PP
| |
| ! ) ! ) | |
scratch scratch seratch seratch scratch seratch seratch
verr 1 ¢
4 - : _— > op [
! | ) ) | | . )
seratch seratch seratch seratch seratch seratch seratch seratch
. [ ¢ =
= =

© yuval avital 2012




OTOT 57

J=a0

514
VID. g
Fadeout R.
ELCT. 1 3 i 3 2
v 1 — #
Acrd. 1
3 %
é 4
9 3
L e ————
Acrd.2
o) 4
%
é 4 £
9 3
o
Acrd. 3 »
_ | _
| p—
9: %
%
change to chimes
—5— 5
c 4 Vis= S
Perc. 2 A i ==
% < =
nf
change to Glockenspiel
Perc.3 [ 4 e
v [ ———
m
é 4
9 4
o
Hp. ala table
9 L1 F 9
8 T
Vi
[l m
K H
Y i A NN 4
Vin. LI L:? — '..i v = 7 P & — 4
eV » Iy »
: :
H H PR . P .
p) NN A v bo 3 bo
Vin LIl |y rZ.y 3 3 P oy 7 = P — t t :
v ofs 5, i e — —_—
‘ i R T -
vt 2 — = 1 = e e — Iz EFE =2 ErE
n. L1 || I o I = %
© == . Z
ra S mp pmp
— — —
?
y ,
Vin. ILIT > s T ; — —F 1 %
7 E]
flautando ofs
, < N . 2l Llissa,
Via 11 [H3 - Z Z Z Z Z 4
B3
P-prP
Aautando
Via. 1111 Hg - 7 7 7 7 7~ g
P-pPP
o wow  ~Llig, s Gl
et %W “‘4\/{/(‘ g R 7% .
Ve. I 7 7 7 7 s hj g
—
I ! .
| N | N | N
scratch seratch scraich scratch seratch seraich
VeIt - = % 4 £
_ — mp P — M/ / mp P — mp
i | | |
) | | | ) ) | N |
seratch seratch seratch seratch seratch seratch seratch seratch seratch
. B ¥
. < < -
roP » rep P mp

© yuval avital 2012



58 OTOT

525
vID,
. Grain il wids
ELCT.1 0
Acrd. 1 %
9
N =
pes I = "
9
lg
Mrmb.
o) e e
) —) e —)
Chn
i T ¥ - = = T v -
> apeggiato f aro
5 [ — ‘ — — £
Glk.
& g == - === :
T— v
Pice. j
3 7
ot
change o piccolo
on 4
@ A
8] ¥
b4
y) £ -
Ob. 1) = =
S Jp
Vi £
B.CI
3 E =
/ F
4 fr
Bsn. 9:
4
Hn. D3 s
8 s e
change 10 bass fute N
B. Ton. 9
Jfp Jr
by
BTbe [
Jp
5 £ J
¥ 9
mp
[ —
inPro2 \[§
£y Hao
el
e
ﬁr} S |
o — 17
Hp, F— thunder alatable
{ _ _
mf = ® f‘
o arco
) e
v [
i — = — — —
»y @ —t— —_—r, R |
vin it |
loco areo
9 t 7\
Vin. ILI —
G ——— — —— — = ——
LS . —— —_ » [
—_—
iz
: -
Vel [
o
ven [P =
mp
Cb.
—= ————— — f S — —=
P f mp

© yuval avital 2012



530

VID,

OTOT

ELCT. 1

et
e
am
ax
~ a) o
e e
s
-
s
o
e s
e
e [
, )
B.FL =
Si —— mp o
s
o
o

Ban

B.Ton,

B.Tha

Pro.

N

g

mp

#

mp

Vin. L1

Vin. L1l

Vin. 111

w

1
vienn |3

Ve

© yuval avital 2012




60 OTOT

541
VD,
ELCT. 1
( ) e S — be . e be o
5
Acrd. 1 %
( B Rim—
— e —
( = pe—re—— e — L
5
Acrd. 2 %
\ P
=8 ¥ m_p— e —
e
— e
Perc. | i
n___ _ _ _ N L — _ L L L L
Chm = = = = — 2 = =t = == £ =
5 f = — = = =
9 — = — = = e = = — =
Gk = = = = === = = =
S = = == = = 1 1 1
n — e —— — — = =
A bs— e —— e —
Picc. foy—+ 7>~ 7 7 s i T T
i
o | ]
o & I — | S | — - —
Picc. {oy T 7 7 T T T i T T
i
rr
53— be o o P r— [ — P e L S T o e bee
Vin. LI
5
P SlES 3 be
Vin. LI 16
9 9
wr
3 EEE EEEELe Tere e
vin 11 |y ¢
i S
rr
Vin. ILI ‘é Z
S ¢

© yuval avital 2012



VID.

ELCT. |

Acrd. 1

Acrd. 2

Acrd. 3

Perc. |

Chm

Glk.

Pice.

Pice.

B.Tha.

Vin. L1

Vin. LI

Vin ILI

Vin LI

OTOT

61

T
) \

S

]

LS —

© yuval avital 2012

FINE



	00 poster otot
	01 legenda otot
	02 legenda otot
	03 legenda otot
	04 legenda otot
	05 legenda otot
	06 legenda otot
	07 legenda otot
	08 legenda otot
	09 legenda otot
	10 legenda otot
	11 legenda otot
	12 legenda otot
	13 legenda otot
	14 legenda otot
	15 legenda otot
	dedica small
	2013 otot score new

