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1. Sections :

A. A crowd of 100 - 200 persons, both male & female, of different ages, divided into 4 groups (A B C D) and within the groups devided into 4 sections (1 2 3 4).
Each section should contain a plurality of voices. There is no need of previous music knowledge for the crowd section.

The crowd is positioned in a circle, facing its center, according the order of the groups & sections (A1 starts the circle, D4 closes it).

B. 32 accordions, divided into 16 parts (2 for each), divided into 4 groups of 4 parts, positioned in two opposite wide arches, according a contour of an imaginary inner cycle.
C. 2 Bass accordions.

D. 2 Bass tuba (multiple system).

The bass accordions & bass tube forms a rectangle, that enters the circle of the accordions.

E. One percussion player (instruments will be specified later), positioned between the two halves of the outer circle.
E2. OPTIONAL, NON OBLIGATORY : Didgeridoo player, in front of the percussions player, positioned between the two halves of the outer circle at the other end.

F. Extended Soprano singer (range Si 2 - Re 4).

G. Bass clarinet in Si bemol.

The Soprano & Clarinet are positioned in opposite parts, in the middle of the bass accordion & bass tuba rectangle.
H. 4 directors :

. 1st orchestra director; in charge of general time - also to the other directors. dircerts : accordions 1-8, bass accordion 1, bass tuba 1, percussions, soprano. give attacks to
1st crowd director.

ll. 1st crowd director, directs : crowd (VOX) A1-4, B1-4.
lll. 2nd orchestra director, directs : accordions 9-16, bass accordion 2, bass tuba 2 Bass clarinet & (optional) Didgeridoo.

IV. 2nd crowd director, directs : crowd (VOX) C1-4, D1-4.
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Accordions:

Accordions are notated in 2 pentagrams (usually G clef & F clef). Unlike traditional accordion notation, the the pentagrams don't stand for left & right
hand, but represent notes written in their true pitch. Registers are not indicated, but are needed to obtain ranges asked, and could bu used freely
for timber variations. The range asked for the accordions (registers included) is Mi 0 - La 5.

Bass Accordions are written in one pentagram in F clef one octave lower.
Special notation marks for accordions :

Bellows shake : used in long note, are autonomous from the general beat, speed is chosen by each interpreter, can variate :

&{x 3}=» create a triadic pattern.
G{x 4} create a quadratic pattern.
&{x 5= create a Pentagonic pattern.
~{x 6}= create a Hexagonic pattern.
{x 7} create a Heptagonic pattern.
<{x 5,6,7}> alternate between Pentagonic, Hexagonic & Heptagonic patterns.
S{x 1} create a fast binary tremolo (measured).
&G{x /] }= create a fast non binary tremolo (unmeasured).

Sfrallent. /// to /y= Rellentando from fasttremolo to slow repetition.

<{rarefatto}= Rarly create flashes of fast tromolo.

&{x}=> Stop special bellows (firm note).

Other indications :

§ > Create wind sound.
37 > Create 1/2 note 1/2 wind sound &/or transition from wind to note.
=% : : -
7 > Create a soft scratching sound, passing fingers on the bellows, when it is opened.

morse code Create a non measured pattern of repeating notes, lie a morse code.
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Percussions:

¢
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1 - Large tam tam/s.

2. Orchestral bass drum.

3 -5:tom toms (or other non measured skins, such as frame drums) low to mid low.
6 - 8 : cymbals

9: bell tree, bells, shells.

Timpani 20’ (Re 2 - La 2).

bowl (to be used on the timpani).
Crotales, lower octave.

Ocean drum and timbric percussions.

Even though percussion player is playing an obbligato part, he/she can, however, add timber percussive elements of continuous sounds within
multi rests, according the general interpretation of each movement.

Other indications :

T A P scratch tamtam softly with mid-soft mallets, provoking soft overtones.

T P scratch tamtam more intensely with mid-soft mallets, provoking more overtones.
T A p  scratch tamtam softly with soft mallets, provoking soft overtones.

‘ hit tamtam, Lv..

arco play cymbals (or crotales) with bow.
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