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Beta Israel  also know
n as Ethiopian Jew

s are the nam
es of Jew

ish com
m

unities w
hich lived in the area of Aksum

ite and Ethiopian Em
pires (H

abesh or Abyssinia), 
now

adays divided betw
een G

ondar, Am
hara and Tigray Regions.

N
early all of the Ethiopian Beta Israel com

m
unity, m

ore than 120,000 people, reside in Israel under its Law
 of Return, w

hich gives Jew
s and those w

ith 
Jew

ish parents or grandparents, and all of their spouses, the right to settle in Israel and obtain citizenship. The Israeli governm
ent has m

ounted rescue 
operations for their m

igration. Som
e im

m
igration has continued up through present day. Today 81,000 Ethiopian Israelis w

ere born in Ethiopia, 
w

hile 38,500 or 32%
 of the com

m
unity are native born Israelis.

A Kes is an elder of the Beta Israel sim
ilar to a Kohen or Rabbi. Their duty is to m

aintain and preserve the traditions
 and custom

s of the people. This has becom
e m

ore diffi
cult by the people's encounter w

ith the m
odernity of Israel, w

here m
ost of the Ethiopian 

Jew
ish people now

 live.  Their The holiest text  is the Torah —
 O

rit. All the holy w
ritings, including the Torah, are handw

ritten on parchm
ent pages that are 

assem
bled into a codex. The rest of the Prophets and the H

agiographa are of secondary im
portance. The language of their holy w

ritings is G
e'ez.

In addition to the Rabbinical Biblical canon, the Beta Israel hold sacred the books of Enoch, Jubilees, Baruch and the books of Ezra as w
ell. 

The basic w
ording of Beta Israel Biblical w

ritings w
as passed dow

n through ancient translations like the Septuagint, w
hich incorporates the Apocrypha

 (as called by Protestant Christians) including all the books noted by Catholics as D
euterocanon as w

ell as other Rabbinical Jew
ish Apocrypha.

O
peration M

oses refers to the covert evacuation of Ethiopian Jew
s (know

n as the "Beta Israel" com
m

unity)
from

 Sudan during a fam
ine in 1984.  Beginning N

ovem
ber 21, 1984, it involved the air transport of som

e 8,000 Ethiopian Jew
s from

 Sudan directly to Israel, 
ending January 5, 1985. Thousands of Beta Israel had fled Ethiopia on foot for refugee cam

ps in Sudan. 

It is estim
ated as m

any as 4,000 died during the trek. Sudan secretly allow
ed Israel to evacuate the refugees. 

M
ore than 1,000 so-called "orphans of circum

stance" existed in Israel, children separated from
 their fam

ilies still in Africa, 
until five years later O

peration Solom
on took 14,000 m

ore Jew
s to Israel in 1991.



LEILIT by  Yuval Avital
Introduction to the perform

ance (pp.1)
1) The Ensem

ble

Since Leilit is w
ritten to a rather unusual ensem

ble, I w
ould like to give som

e w
ords of explanation regarding its com

ponents  :

I, II - An antiphonal of 2 consorts :  recorders on the right & accordions on the left, each of them
 com

posed by seven elem
ents.

         The choose of the term
 "consort" indicates individual roles & behaviors of each instrum

ent, w
ithin a united tim

ber system
, in difference to the term

 "section". 

III - An opened grand piano in the center - back, w
hich carries m

ultiple roles in the score : In one aspect it is the fundam
ental layer of tim

ber (extended through 
       playing w

ithin the piano), rhythm
 (as a percussive instrum

ent) and harm
onic. In a second aspect it function as an "obbligato" soloist in contrast to the im

provising 
       soloist.  In a third aspect, It is an am

bient of sonic drones created by the bow
ed piano technique (view

 explanation at the end of the score reference). 

IV - An im
provising soloist (in the center) - that create a m

usical "bridge" betw
een the ensem

ble and the Keis cantors. The instrum
ent need to have a defined pitch, 

       m
ight use live electronics extension.  As to perform

ance, The soloist receives his in & out points from
 the conductor. M

ost of The soloist parts are connected to 
       the chants or parts of the cantors, so it is fundam

ental that he or she w
ill study through the recordings used in the TAPE version their parts.   The soloist is provided 

       w
ith a general im

provising  score, that w
ill indicate the general choice of notes, gestures & behaviors. 

V - 2 Keis cantors (In both sides of the soloist) - in Tape or live. Tw
o Keis form

 the Beta Israel tradition of G
ondar, Ethiopia, Chant & play extended traditional 

      m
usic & prayers : The first one play the traditional cym

bal (Kachak), and the second the large drum
 - both of them

 used for prayer. O
ne of them

 plays 
       a traditional flute.  The Keis I'd w

orked w
ith are Keis Eli w

ande M
ontesanut , and Keis Baruch M

esert , from
 south Israel, Born in G

ondar area. 
       They are also the source of the tape/video version.

VI - Video : there are tw
o versions for the video section - the first in a case that the cantors part is perform

ed alive, and the second in a case that the cantors part is 
perform

ed in tape. In the second version the tape is integrated w
ithin the video.

The Video part is not a decorative visual layer, but rather a fundam
ental com

ponent in the Icon/sonic opera. It is com
posed by both visual com

ponents connected 
w

ith each section as by sonic m
aterial. In order to sim

plify the already com
plex piece, the video's audio w

ill be in stereo track. 
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Form
ation :

A. recorders consort :

2 sopranino, 1 soprano, 1 tenor, one bass in Fa, 1 Bass in D
o, 1 paetzold recorder (G

reat bass in Fa).

B. 7 Accordions.

C. Piano

D
. Im

provazing soloist.

E. 2 Keis - Traditional Beita Israel  spiritual leaders (live or in video).

F. Video track.

Positioning :

Recorders - standing.

Piano (uncovered)

Soloist (sitting)

Screen

Accordions - standing.

H
ighest

Low
est

Keis (sitting)
Keis (sitting)
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RECO
RD

ERS

≤≤≤≤≤≤≤≤≤≤≤≤≤≤≤≤
~~~~~~~~~~~~~~~~~~

≤ ›£
 

à

lunga, very long note, unm
easured

>
inhale slap

w
ind sound, blow

ing the labium
 & holding

the as a concert flute (horizontal).

w
ind sound, regular position,

 labium
 covered entirely w

ith one hand.

w
histle sound, regular position,

 labium
 1/2 covered w

ith one hand, variate.

* these 4 elem
ents use a graphic line to indicate dynam

ic &
 tone variations.

sim
ilar to previous, but covering labium

 w
ith lips.

1/2 sound of the note, 1/2 w
ind sound (sim

ilar to ney flute)

return gradually to full sound 

Flatterzunge 

finger  vibrato
lip vibrato

intonate 1/4 tone up

Labuim
 tril (or large vibrato).

intonate 1/4 tone dow
n

breath (cesura)

üüüü~~~~~~~~~~~~~~~~
Labtiun trill



üü ø

{x}

{x 3}

{x 4}

{x 5}

{x 6}

{x 7}

{x // }

{x /// }

{rarefatto}

{x 5,6,7}

{rallent. /// to /}

Accordions are notated in 2 pentagram
s (usually G

 clef & F clef). U
nlike traditional accordion notation, the the pentagram

s don’t 
stand necessarily for left & right hand, but represent notes w

ritten in their true pitch. 
Registers are not indicated, but are needed to obtain ranges asked, and could bu used freelyfor tim

ber  variations. 
The range asked for the accordions (registers included) is M

i 0 - La 5.

Special notation m
arks for accordions : 

Bellow
s shake :  used in long note, are autonom

ous from
 the general beat, speed is chosen by each interpreter, can variate  : 

create a triadic pattern. 

create a quadratic pattern. 

create a Pentagonic pattern. 

create a H
exagonic pattern. 

create a H
eptagonic pattern. 

create a fast binary trem
olo (m

easured). 

create a fast non binary trem
olo (unm

easured). 

Rellentando from
  fasttrem

olo to slow
 repetition. 

Rarly create flashes of fast trom
olo. 

Stop special bellow
s (firm

 note). 

Create w
ind sound.

Create 1/2 note 1/2 w
ind sound &/or transition from

 w
ind to note.

alternate betw
een Pentagonic, H

exagonic & H
eptagonic patterns. 

O
ther indications : 

Leilit score reference pp.3 / Yuval Avital

Acccordions
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Piano

ã
u U

The Low
er clef is, or the usage of a one line pentagram

 is reserved to percussive sounds on the stings. If not indicated otherw
ise, 

should be played on the low
est registers w

ith hands.

Triangular noteheads stand for a glissando inside the piano, indicating also its range;  æ  stands for a continuos sound; •  m
eens to be played w

ith entire palm
.

The arrow
 indicates the direction of the glissando;      stands for play w

ith nails side;     stands for playing w
ith the skin side.    

Play note w
ith its octave harm

onics, touching gently the string in the proper location.

U
se the tw

o index fingers as sticks to play on the keybord.

Scratch in one m
ovem

ent, slow
ly a  low

 string w
ith a coin.

±bæ U•—‡variating pure note and overtones on the string &
 note vs. stops 

˜œtw
o index fingers alteration. variate.

.q
q

~~~~~~~~~~~~
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G
eneral indications :

T.L. 35''
Tim

eline indication, in relation to section.

Continue w
ith elem

ent.

explanation regarding the page interpetation, through the role of each section.

N
um

ber of elem
ent that should and the recorders consort sign of the conductor( hands m

ove in oposite directions verticaly).

N
um

ber of elem
ent that should and the accordions consort sign of the conductor( hands m

ove in oposite directions horizontaly).

Change elem
ents freely, or according conductor’s indications (as pre-decided by the ensam

ble).

«System
 m

echanism
 :

IIII

A
LTE

R
N

AT
E

First suggested by the com
poser Curtis Curtis-Sm

ith in 1972, the technique uses flexible bow
s m

ade from
 m

onofilam
ent nylon fishing-line 

w
hich are then coated in rosin. The nylon is threaded under the strings, and the perform

er can coax a sustained tone from
 the piano. 

Bow
ed piano has since been adopted and expanded upon by various other com

posers, including G
eorge Crum

b and m
ore extensively by Stephen Scott.

For m
ore inform

ation, w
atch : http://w

w
w

.unitedstatesartists.org/show
case/bow

ed_piano_playing_tutorial.

*
m

ove to bow
ed piano position.
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TIM
ELIN

E

V
ID

EO

K
eis

Im
provising soloist 

&
 live electronics

Sopranino Recorder 1

Sopranino Recorder 2

D
escant Recorder

Tenor Recorder 1

Bass Recorder in Fa

Bass Recorder in D
o

C.Bass Recorder in F

A
ccordion 1

A
ccordion 2

A
ccordion 3

A
ccordion 4

A
ccordion 5

A
ccordion 6

A
ccordion 7

Pianoforte

!
"

«


«


«


«


«


«


«


«


«


«


«


«


•
2

«


«


«


!«


«


«


•
2

•
2

«


!

«


«


•
2

•
2

ÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖÖ

A
dagio  q = 40 

1

1'
1'

—‡ 
±# bæ U•

u U
Ø

 - p  tra ferm
o e frenetico

a volte trem
olare una o più note

T.L.15''5''

plates &
 drum

, softly 

10''

WW b


{accel.&
 rall.}

$WWpWW


{x /// }

%R —‡ b




œ œb œ œb œb œ
u U

Ø
 - p  cloud

m
elodico, rarefatto

T.L. 35''7''

— —# — —

œ
œb

continue &
 variate

Ø
 - p  cloud

A
LTER

N
ATE P - ppp  variate

8''

W$
Wb

WW b$

R —‡ 



R —‡ b


R —‡ 



œ
œb

u U 

T.L. 60''

Lento

add  chant w
histles

WbPjœ> WFWsilenzioso

Wsilenzioso

WW 
{accel.&

 rall.}

WW
{x /// }ŒŒ

T.L. 90''

•
1

�

W#P 1Wsilenzioso

1

Wsilenzioso

W æ

W æ

continue &
 variate

Ø
 - p  tra ferm

o e frenetico

a volte trem
olare una o più note

ØØØ

P - ppp  variate

P - ppp  variate

P - ppp  variate

T.L. 110''

w

1'

WW 
{accel.&

 rall.}

W 
{accel.&

 rall.}

W

W


{accel.&
 rall.}

W

R —‡ 



R —‡ b




R —‡ 


œ œ œ œb œ œ œb

7''

˙
˙˙#

˙̇
˙˙#

Leggerm
ente più fluido di prim

a

WbPjœW#

>bslap Wb
>slap WWW b

T.L. 140''

Wb 1silenzioso

Wsilenzioso

1

W#P

w æ

ŒŒ
Ø

 - p  cloud

˙
˙˙#

˙̇
˙˙

WW 
{accel.&

 rall.}

WWW


{x /// }œ œ œ œœ# œb ‰

Più fluido e presente

W% 1W# p> slapW
># slapW#

0

W#% 1W% 1

W#P

T.L. 165''

CA
D

EN
ZA I

Alivo Ziham
er

CA
D

EN
ZA I *

Alivo Ziham
er

T.L. 185'''

SO
FT W

IND
 SO

U
ND

, conductor create m
ovem

ent

SO
FT W

IND
 SO

U
ND

, conductor create m
ovem

ent

SO
FT W

IND
 SO

U
ND

, conductor create m
ovem

ent

SO
FT W

IND
 SO

U
ND

, conductor create m
ovem

ent

SO
FT W

IND
 SO

U
ND

, conductor create m
ovem

ent

SO
FT W

IND
 SO

U
ND

, conductor create m
ovem

ent

SO
FT W

IND
 SO

U
ND

, conductor create m
ovem

ent

SO
FT W

IND
 SO

U
ND

, conductor create m
ovem

ent

SO
FT W

IND
 SO

U
ND

, conductor create m
ovem

ent

SO
FT W

IND
 SO

U
ND

, conductor create m
ovem

ent

SO
FT W

IND
 SO

U
ND

, conductor create m
ovem

ent

SO
FT W

IND
 SO

U
ND

, conductor create m
ovem

ent

SO
FT W

IND
 SO

U
ND

, conductor create m
ovem

ent

SO
FT W

IND
 SO

U
ND

, conductor create m
ovem

ent

2

�

20 -30'' 
(according phrasing)

T.L. 215 -220'''
according phrasing

LEILIT 
Yuval Avital

 ©
Yuval Avital 2011

Score

For a recorders consort, an accordion consort, piano, 
improvising soloist, two keis cantors (live or tape) & video

1st movement
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TIM
E

V
ID

.

K
s. 

Im
p. solst.

So. R 1

So. R 2

D
. Rec.

T. Rec.1

B. Rec. Fa

B. Rec. D
o

C.B. Rec

A
cc.1

A
cc.2

A
cc.3

A
cc.4

A
cc.5

A
cc. 6

A
cc.7

Pn.

" "

!
!

SO
FT W

IN
D

 SO
U

ND
, conductor create m

ovem
ent

SO
FT W

IN
D

 SO
U

ND
, conductor create m

ovem
ent

SO
FT W

IN
D

 SO
U

ND
, conductor create m

ovem
ent

SO
FT W

IN
D

 SO
U

ND
, conductor create m

ovem
ent

SO
FT W

IN
D

 SO
U

ND
, conductor create m

ovem
ent

SO
FT W

IN
D

 SO
U

ND
, conductor create m

ovem
ent

SO
FT W

IN
D

 SO
U

ND
, conductor create m

ovem
ent

SO
FT W

IN
D

 SO
U

ND
, conductor create m

ovem
ent

SO
FT W

IN
D

 SO
U

ND
, conductor create m

ovem
ent

SO
FT W

IN
D

 SO
U

ND
, conductor create m

ovem
ent

SO
FT W

IN
D

 SO
U

ND
, conductor create m

ovem
ent

SO
FT W

IN
D

 SO
U

ND
, conductor create m

ovem
ent

SO
FT W

IN
D

 SO
U

ND
, conductor create m

ovem
ent

SO
FT W

IN
D

 SO
U

ND
, conductor create m

ovem
ent

I
I

System
 m

echanism
 :

Conductor alternates system
s I - III at w

ill, considering soloists phrasing. 
G

eneral dynam
ics PP. G

eneral tim
e - lento ferm

o. w
hen instrum

ents don't play system
s, w

ind im
itation could be perform

ed at w
ill.

CO
N

TIN
U

E CH
A

N
T "Alivo Ziham

er", stronger

CO
N

TIN
U

E D
IA

LO
G

U
E W

ITH
 CH

A
N

T Alivo Ziham
er

2'

17171717171717171717

®wwu U
y yy yR y

wwwwwwu æ
y yy yR y

Ó .
w

Ó .
w

Ó
œ#w

3

Œ˙#
w

3

ttt

WW #Ó
y yy yR y

WW#
?

WWWW#
?

WWWWWWWWWWu U
y yy yy

y yy yy

II

60 - 75'''M
O

RSE CO
D

E REPEATIN
G

 N
O

TE

M
O

RSE CO
D

E REPEATIN
G

 N
O

TE

M
O

RSE CO
D

E REPEATIN
G

 N
O

TE

M
O

RSE CO
D

E REPEATIN
G

 N
O

TE

M
O

RSE CO
D

E REPEATIN
G

 N
O

TE

œ#
œœœœœœ

œœœœœœœœœ
. œ

œœœœœœ
œœœœœœœœœ

œ#œœœœœœœœœ. œœœœœœœ
œœœœœœœœ

. œœ

œœ .œœœœœœœ
œœœœ

œ#œœœœœœ. œœ. œœœœœœœ
œœœœ

œ#œœœœ
œœ. œœ. œœœœœœœ

œœœœ

wwww

&
—‡  

®WW #u U
y

yy yR y

œœ#œœœœœ
œœœœ

œ#œœœœœœœœœ .œœœœœœœ
œœœœ

œ#œœœœœœœœœ. œœœœœ
œœ

œœœœœ#
œœœœœœ. œ

WWu UIII

y
yy yy

y yy yy

&

Enter just before cadenza finish to silnce

Repeat 3 tim
es. variate.

œ œ
œ œ# œ

œbœn œ# œ œœb œ œ
œ# œ œb œ œbœ œ œœ# œ œ

l.v. 10''

2
LEILIT 1st mov.
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8 58 58 58 58 58 58 5

4 84 84 84 84 84 84 8

4 5

4 64 64 64 64 64 64 6

4 84 84 84 84 84 84 8

4 44 44 44 44 44 44 4

8 78 78 78 78 78 78 7

4 64 64 64 64 64 64 6

4 44 44 44 44 44 44 4

4 54 54 54 54 54 54 5

TIM
E

V
ID

.

K
s. 

Im
p. solst.

So. R 1

So. R 2

D
. Rec.

T. Rec.1

B. Rec. Fa

B. Rec. D
o

C.B. Rec

A
cc.1

A
cc.2

A
cc.3

A
cc.4

A
cc.5

A
cc. 6

A
cc.7

Pn.

ÖÖÖÖÖÖÖÖÖÖÖÖÖ
ÖÖÖÖÖÖÖÖÖÖÖÖÖ




alternate

BO
RD

O
N

E P - ppp  variate

P - ppp  variate

P - ppp  variate

P - ppp  variate

P - ppp  variate

P - ppp  variate

P - ppp  variate

CA
D

EN
ZA II

System
 m

echanism
 :

A
ll the system

 m
oves as background to the soloist, as tw

ilight. 
A

ccordions 1 - 7 hold bordone, variating dynam
ics in indicated ranges, speed, but alw

ays rem
aining in background. 

Starting at System
 tim

eline 45'', piano add a the rhythm
ic ostinato;  other elem

ents of the piano are played by his/her choice, in interaction w
ith the cadenza.

Recorder elem
ents I - 0 (indicated w

ith hand  : I - V
 w

ith fingers, 0 closed fist, after recorder sign) enters according to the conductor's indication, as a sonic detail, w
ithout being too presented in the section.

A
ccordion Elem

ents I - III (indicated w
ith fingers after accordion sign) - should be like a ritornello in relations to the soloist.

28282828282828

˙
˙

˙
˙

W
W

W
W#

W
W

WW #˙
˙#

˙
˙

WW
282828

q = c 100
I

1 variate intonation, add trem
oli at w

ill (ney im
itation)

1 variate intonation, add trem
oli at w

ill (ney im
itation)

1 variate intonation, add trem
oli at w

ill (ney im
itation)

1 variate intonation, add trem
oli at w

ill (ney im
itation)

1 variate intonation, add trem
oli at w

ill (ney im
itation)

1 variate intonation, add trem
oli at w

ill (ney im
itation)

1 variate intonation, add trem
oli at w

ill (ney im
itation)

45''

Œ .
' œbœœ

Œ .
' œœœ

‰‰J œ#
.œ#

5

Œ
‰œ

jœ
3

Œ
œœœ

‰ .œœ
. œ

5

'œ
. œ

5

W UW UW# UW UW UW UW U

AT 60'' G
IN

AY
U

 REA
D

IN
G

, quiet non in sync.

m
aintain e pulsing thought the section, hiding the note's attack as possible, 

variating pure note and overtones on the string &
 note vs. stops (l.v. sem

pre)

3

˜œ e = c 190

�������
t

q = c 100
I

Insert phrase from
 tim

e to tim
e, in relation to the Soloist cadenza 

(as response, closing of phrase or em
phasis of clim

ax)

rasgado 

inserire ogni tanto; ad. lib.

œ
œœ

. œ
. œ#

.œ

œœœœœ
œ œ

. œ
œ

œ
œ

œ
3

œ
J œ

œ
œœ.œ

˙
3

œœœœœ œœœœ
œœ

''œœ
˙

6

œ œ œ œ œœœœ œœœœœœ œœœ
œ œœ œ˙

œœœœ œœœœœ œ œ œ œœœœ œœœœœœ œœ˙

.. ˙̇
œœ œœ œœ œœ

t

1- b
u 

q = c 80
II

•
C

lear sound p - pp

•
C

lear sound p - pp

•
C

lear sound p - pp

•
C

lear sound p - pp
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TIM
E

V
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.

K
s. 

Im
p. solst.

So. R 1

So. R 2

D
. Rec.

T. Rec.1

B. Rec. Fa

B. Rec. D
o

C.B. Rec

A
cc.1

A
cc.2

A
cc.3

A
cc.4

A
cc.5

A
cc. 6

A
cc.7

Pn.

«


«


«


2
•

•
2

«


«


«


•
2

«


«
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«
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«
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«
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«
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~~~~~~~~~~~~
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2
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20 - 30''

Flute &
 drum

 duo
Flute &

 drum
 duo

CO
D

A CA
D

EN
ZA II



*  m
ove to bow

ed piano position.

carton on low
 strings

A
LTER

N
ATE

m
 q = c 120

FA
IR

Y
 TA

LES SEQ
U

EN
C

E m
echanism

, duration 240'' :
Piano covers low

est strings w
ith carton paper (w

ithout interfering w
ith bow

ed piano notes) and alternates given patterns, perform
ed w

ith fingers or palm
. 

Interacting w
ith the sonic am

bient the pianist can choose to play or to rest in silence. Indicated instrum
ents m

ove to bow
ed piano position, and perform

ed in tim
e given notes. in a case of grouped m

usicians, create m
elodic or polyphonic patterns. 

Speed and long notes, according to sonic am
bient.Sopranino &

 soprano recorders : perform
 collective part as a sonic layer, alternating intonation, dynam

ics &
 trem

olo speeds. A
ccordions 5 - 7, create a dark background w

ith given notes, 
alternating long notes &

 bellow
 shakes.K

eis play flue &
 drum

;  soloist interact w
ith the fairy tale.
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T.L. 100''
T.L. 120''

T.L. 150''

Flute &
 drum

 duo

T.L. 120''

T.L. 150''

T.L. 150''

A
LTER

N
ATE

T.L. 100''

Tim
bers, long notes &

 hidden m
elos

�
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˙˙˙
œ
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˙
?

˙ŒŒ

wwww$ - P 

www#$ - P 
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TIM
E

V
ID

.

K
s. 

K
s. 

Im
p. solst.

Im
p. solst.

So. R 1

So. R 2
So. R 2

D
. Rec.

T. Rec.1

B. Rec. Fa

B. Rec. D
o

C.B. Rec

A
cc.1

A
cc.2

A
cc.3

A
cc.4

A
cc.5

A
cc. 6

A
cc.7

Pn.




Back &

 forth at will, frenetic





Back &
 forth at will, frenetic





Back &
 forth at will, frenetic





Back &
 forth at will, frenetic





Back &
 forth at will, frenetic





Back &
 forth at will, frenetic





Back &
 forth at will, frenetic
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

ü 9


ü 5


ü 9
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$ - p  alternate notes freely; som
etim

es m
oving betw

een sound - 1/2 sound &
 w

ind.

$ - p  alternate notes freely; som
etim

es m
oving betw

een sound - 1/2 sound &
 w

ind.

A
lvusia 1A

A
lvusia 1A

EN
TER A

FTER CH
A

N
T 1A

Labtium
 ad. lib

$ - p  alternate notes freely; som
etim

es m
oving betw

een sound - 1/2 sound &
 w

ind.

$ - p  alternate notes freely; som
etim

es m
oving betw

een sound - 1/2 sound &
 w

ind.

* go back to instrum
ent.

CO
D

A TO
 CH

A
N

T 1A

System
 m

echanism
, duration   120'' - 180''  +   20'' - 30''  +  30'' - 45'' :

K
eis sings 3 chants, com

posed of 3 repeated phrases that form
 a ritornello w

ith variations, noted as CH
A

N
T 1A

, 1B &
 1C; Soloist interact w

ith them
, alternating hetrophony &

 clouds. Each chant concludes w
ith a Piano coda.

A
ccordions 4 - 7 play a high thin drone, alternating given notes at w

ill, and changing betw
een full sound, ? sound &

 w
ind sound.A

ccordions 1 - 3 still play bow
ed piano : accordion 1 m

aintain a drone, accordions 2-3 change notes 
according to conductor's indications. The conductor m

ay decide to alternate w
ithin their part long notes, repeating patterns, and rhythm

ical textures. In a case that the chants are fast, one or m
ore repetitions of the entire section, 

until CH
A

N
T 2, is possible. The end of the system

 is a solo of keis &
 soloist, follow

ed by a sfz cloud, w
hich starts w

ith the piano chord and grow
s in all other instrum

ents.
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Follow
 conductor to alternate long notes, repeating patterns, and rhythm

ical textures. 

Follow
 conductor to alternate long notes, repeating patterns, and rhythm

ical textures. 

Follow
 conductor to alternate long notes, repeating patterns, and rhythm

ical textures. 
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rasgado 
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Frenetic trills, glissandi, slap clouds

Frenetic trills, glissandi, slap clouds

Frenetic trills, glissandi, slap clouds

Frenetic trills, glissandi, slap clouds

Frenetic trills, glissandi, slap clouds

Frenetic trills, glissandi, slap clouds

Frenetic trills, glissandi, slap clouds

30'' - 45''  æ   F - ff    cloud
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