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ED E SUBITO SERA N.1 - CORO by YUVAL AVITAL
MATERIA PRIMA PER REQUIEM MONUMENTALE

FOR A CHOIR OF 14 VOICES

DURATION:

28-40 MINUTES APPROXIMATELY

CHOIR:

MINIMUM 2 SINGERS FOR EACH PART

RECOMMENDED AT LEAST 4 SINGERS PER PART.

4 SOPRANO PARTS OF WHICH 1ST OF COLORATURA EXTENSION (C6).
4 ALTO PARTS

2 TENOR PARTS

4 BASS PARTS OF WHICH THE 4TH OF EXTENSION TILL C2.

PERFORMANCE TINDICATIONS:

TO BE PERFORMED IN CEMETERIES, HALLS OF MEMORY OR PRAYER, CAVES,
CATACOMBS, EX-FACTORIES, EX-MILITARY CAMPS, EX OR CURRENT PRISONS,
EX OR CURRENT DANCE HALLS, TUNNELS, HOMES WITH VERY HIGH CEILINGS.
AMBIENTS WITH LONG REVERBING ECHO ARE WELCOMED.

CONCERT HALLS ARE NOT RECOMMENDED.

REPETITIONS:

THE PRELUDE OF THE WORK AND ITS END CONSIST OF IDENTICAL MATERIALS
PERFORMED WITH UNLIMITED DURATION, VERY SIMPLE AND RELAXING TO PERFORM
FROM A VOCAL POINT OF VIEW. HENCE THE ENDING OF THE SCORE COULD BE THE
BEGINNING OF A REPETITION OF THE ENTIRE SCORE, USING THESE SECTION ALSO
TO LET THE PERFORMERS REST THEIR VOCAL CHORDS AND RESTART AGAIN. HENCE
THIS PIECE COULD BE REPEATED WITHOUT BREAK FOR AN UNLIMITED AMOUNT OF
TIMES.



ED E SUBITO SERA N.1 - CORO BY YUVAL AVITAL
MATERIA PRIMA PER REQUIEM MONUMENTALE (2)

MISE EN ESPACE:

THERE ARE TWO POSSIBLE MODES TO PERFORM THIS WORK:
I) A FRONTAL PERFORMANCE OR A CIRCULAR PERFORMANCE.

IN THE FRONTAL PERFORMANCE THE CHOIR IS PLACED IN A STANDARD, SEMI ARCH
MANNER, WHERE SOPRANOS ARE PLACED NEXT TO THE OTHER SOPRANOS ECT.

IT) IN THE CIRCULAR PERFORMANCE TWO THINGS MIGHT HAPPEN:

ITa) IN THE FIRST INSTANCE IN EACH OF THE 4 SIDES OF THE CIRCLE IS
A VOCAL CATEGORY IS PLACED.

(EXAMPLE: SOPRANOS IN NORTH, ALTO IN SOUTH, TENORS
IN EAST, BASSES IN WEST).

ITb) IN THE SECOND INSTANCE ALL FOUR VOICES ARE PRESENT IN EACH SIDE,
WITH THE EXCEPTION OF THE TENORS WHICH ARE PRESENT IN 2 OPPOSITE SIDES
ONLY.

(EXAMPLE: NORTH- SOPRANO 1, ALTO 1, BASS 1; SOUTH - SOPRANO 2, ALTO 2,
BASS 2; EAST - SOPRANO 3, ALTO 3, TENOR 1, BASS 3; WEST - SOPRANO 4,
ALTO 4, TENOR 2, BASS 4).

ALEATORIC SECTIONS:

IN THE ALEATORIC SECTIONS A PHYSICAL MOVEMENT OF THE CHOIR IS POSSIBLE
(WALKING, CHANGING POSITIONS, LYING DOWN, CHOREOGRAPHED MOVEMENT ETC).
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ED E SUBITO SERA N.1 - CORO BY YUVAL AVITAL
MATERIA PRIMA PER REQUIEM MONUMENTALE (3)

performance indications:

A) Very very long notes and phrases:

In the piece there are very long sustained notes marked across few bars
with and arrow sign, and/or connected with a dashed slur. These notes
should be shared between the singers of each voice, interchanging the
given note avoiding as much as possible a hole in the continuous sound.
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B) VIBRATO:

The piece should be performed with a ‘standard’ choral vibrato, there are,
however, 3 types of specific additional indications regarding vibrato:

YWWWWWWWWWWW - Jaw vibrato, mid-fast to fast (unstable) , unmeasured

strong vibrato, unmeasured

NO VIBRATO

C) PRONOUNCIATION:

1) “The Italian sounds represented by these spellings don't exist in
English.Italian gn makes a sound approximately like the ny in the English
word canyon, but not exactly. To come closer to the Italian sound,

the tip of your tongue should touch the back of your bottom teeth.”
(STANFORD Italian Pronunciation, a Primer for Singers)

THEREFORE: “GNU” TO BE PRONOUNCED +/- “NU” OR “N(I)U” WITH A SOFT “I”

2) “GGI0” of the word “RAGGIO” TO BE PRONOUNCED AS THE ENGLISH NAME “JOHN”
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Requiem monumentale - Choir

Score Yuval Avital

PRELUDE:

Choir members enter the stage (or performing ambient) alone or in small groups, whispering their solitude.
It can be a current solitude or a memory of solitude. The choir conductor enters with them and do the same.
Walk slowly, you can also sit or lie down on the floor.

With conductor’s sign, go slowly to positions and start section A.
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all voices sing with closed mouth in relative transposed pitches (according vocal extension) notes 1-8,

changing notes according conductor’s instructions, which can indicate with his fingers different notes, stop and continue different voices

or transpose +/- octave the chosen notes.

Each note should be performed at start with perfect intonation then extend to +/- %2 tone (also using microtonal intervals) according the choice of each singer.
From time to time, with conductor’s indication, mouth could be opened fro a slight moment to an “O” vocal and then closed again.

Conductor should present notes 1-8 gradually, also creating harmonic fields with these given notes.

Near the end all voices should join to note 8 with a soft diminuendo, creating a unison that will lead with no break to section B.
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only high voices (alto 1-4 + soprano 1-4): Within the range of given notes create and modify a continuos microtonal cluster,

joined also with vibrato of various speeds following conductor's indications;
in the diminuendo rest alone S.1 with held note connected with section F.
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